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é may on seen at the Adierican 
Galleries a collection of pictures | 
keix 1g one of the most striking epi- 
i waning season. It consists | 
160 pictures. coming from nine or 
K ifferent sources. Some belong to, 
state of the late Charles Stewart 
; this city. 


vey 


| 
Others were owned | 


Still 


alee who bought these 
were faithful to a certain. 
ae of taste. There are ad-| 
of “modernism” to whom the 
; would doubtless convey an old- 


| realism} 


| Guardi, 


the foree of the title. It was Rem- 
brandt’s habit to draw his Scriptura 
figures from the life about him 
Whistler has a fine saying on the point 
He hails Rembrandt as a high priest o 
art, who “saw picturesque grandeur an 

noble. dignity in the Jews’ quarter nf 
Amsterdam, and lamented not that its 
inhabitants were not Greeks.” In in4 
terpreting the great figures of the Bible 
he interpreted humanity. This Joh 

‘the Baptist of his is above all things “ti 
image of vigorous, bearded manhood 
A certain elevation of feeling which ex 
hales from the canvas leaves it never- 
theless an example of almost homely 
it 1s an imaginative head 
‘based on the simplest reality. In its 
‘poignant truth and in its easy, rounded] - 
workmanship it is a beautiful work of 
bart. 


Closest to the Rembrandt in merit 
among the old pictures we would 
Place the “San Giorgio Maggiore’ of 
also from the Smith collec- 
‘tion. The little panel is a gem of 


ed impression. But to the dis- 
crested observer this impression is a 


timony to the essential virtue of the | 
Libition. To be old-fashioned is to 
ins the van, when to be old-fash-. 
ed. means that one cares for good 
tures. 


the head of the few old masters 
t walls is the “John the Baptist” | 
R mbrandt, which long ago entered 
Smith” collection accompanied by 
‘excellent pedigree. The catalogue 
imerates— the English galleries it 
2 one time or another, and 
e authorities who have dealt 
- But, like every thoroughly 
d old master, it really needs 
ntation, its credentials lying 

surface. Dating from 1632, 
en Rembrandt was still in his 
enties, it bears the marks of that 
ss which was characteristic of | 
| his early, formative period. 
lready the adroit technician, | 
na alytical to form, following a 
hich seems “tight,” as the jar- 
ticism would have it, com- 
sweeping virtuosity of his | 
ith the knowledge and skill | 


. The flesh tints, defined | 
ous but 1 not too thick raison 


tic nyestiture to a head that is a. 
nd construction. That is 
sel the ‘mastery in the 
in which the por- | 

the inside, every. 
nsummately 
'@ portrait, 


nie 


eighteenth century Venetian painting, 
“sparkling with the luminosity that has 
‘sometimes caused Guardi to be called 
the first of the impressionists, 
comes a small but interesting group 
of early English paintings. The “Sher-| 
idan” given to Gainsborough is not a 
‘very impressive affair but it has a 
light, mildly engaging quality. His 
“Portrait of a Young Man” is good, 
painted in a “fatter,” more solid vein, 
and there are some delightful passages 
in the rural subject called “Landscape: 
‘The Cart.’ Constable’s ‘Landscape’ 
(No. 113) is a fascinating example, not 
particularly important as museum pict- 
ures go, but intensely characteristic in 
its free, broad handling of massed tree 
forms. Well worthy of association 
‘with this is tas “Heath Scene With 
Peasants,” by uumes Stark, a fine com- 
‘position exquisitely illuminated. It 
‘represents the best side of the Eng- 
lish tradition as it was founded by 
| Bonington and Constable and carried 
by such men as Stark down into the 
‘nineteenth century. The old masters’ 
here are not otherwise of any great 
‘moment. Mr. William Oberwalder con- 
‘tributes a group of early American 
portraits, examples of Jarvis, Vander- 


9 


lyn, Frothingham, Inman and one or is a minor piece, but very cnn, 


two others. They have historical inter- 
est, especially the “President Andrew 
Jackson,” by Alonzo Chappel. From a 
purely artistic point of view they rep- 
‘resent respectably put not at all brill- 
iantly the average style of our pio- 
neers, 


The Barbizon ‘men are” beautifully, 


shown, and are very welcome at a time 
when the vogue of landscape’ ina light. 


then turn to his “Environs 


Then) it is manifested in this picture. ; 


ness on a lowtiane’ wehoal | 
necessarily the school in whieh | ere 
is the richest inspiration for the land- 
scape student of to-day. ‘Courb et, as 
we have recently had occasion if 
out, is the classical modern exer 


prevailing influence. Teka: ey oe 
perb illustration of his art here 


containing some tovaly habe ane ie a | 
as lovely as they are veracious. But 
the great service of the Barbizon sch ol 
lies in what it does to recall us t re 
poetry latent in the finest realis ay 
What a tender eloquence there is 
Corot! Witness the delicate lyric: 
quality in the “Riviére & Ermeno 
ville,” a mere note, which is brimmin, 
over with charm notwithstanding : 


casual, even trifling character 


d’Avray,” a full dress performar 
is, for him, an unconventional de 
which is to say that it is one of 
more spontaneous impressions. Pe 
agleam with the shimmering foliag my 
typical of him, but this is not, as is 
so often the case, the principal sou r 

of the picture’s iapnosll That i 
rather from the painting of. the 
in their more solid aspects, fro 
magnificent instinct for form as ae 
which is rarely manifested in Cor : 


The Corot landscape is.a good sp 
men of that luck which has befall 
the present exhibition, made up fro 

many collections, but always turning 
up prizes. It is owned by Mr, Harok 
Somers. From the gallery of Mr. Jo} a 
Emmang there is drawn one. of 
finest paintings by Dupré seen 
in years, “Le Crépuscule,” once in the 
possession of the younger Dumas, D 
pré had his ordinary, pedestrian 
‘moods, the mood, for example, of wle 

“Cottage Landscape With | Fi rur 
which does well enough, but is qui 
uninspired. The “Crépuscule” rev 
him exploiting a creative impulse, col 
posing his romantic picture with o ‘igs 
inality and weight, enveloping it in 2 a 
truly emotional atmosphere, and glori 4 
fying it with sumptuous color. This 
painting, like the Corot on which we 
have just paused, is a work of the first Ss 
rank, So is the glowing Diaz, “Wood 
Interior,’ one of the most intimate 0 
the _master's Fontainebleau : ol 


quite fit to stand beside the more im- 
pressive “Wood Interior.” Of the two 
Daubignys the “Landscape with River” 
is the more representative canvas, r ren 


producing all the familiar ee 


It is as dainty as a Whistler, aba ae 
\dark, staccato notes in it supplied | i 
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on the horizon give an In- 
ig piquancy to the design. There 
iandscape. or figure piece by Mil- 
eluded, but there is a “Still Life: 
ase of ‘Flowers, ” which is perhaps 
ore acceptable than anything else 
‘ould be, it is so radiant a bit of paint- 
ing and so fresh and unusual a sou- 
venir of the artist, Among the several 
m ples of Jacque there are one @ 
0, the “Eventide” and the “Land. 
ape with Cattle,” which have, in_ 

1easure, this same quality of the un- 
expected. The single Rousseau is an 
early piece, hard and dry. Decamps 
and Delacroix are both present in slight 
but intresting pictures. “The End,” 
by Decamps, a water color of a suicide, 
has the grim romanticism of a page out 
of Murger. The Delacroix, “Death of 
Polonius,” is one of his Shakespearian 
essays, dramatic in theme, but not very 
dramatic in treatment. A typical “Sum- 
mer Idyl,” by Fantin-Latour, is to be 
noted. There are excellent landscapes 
by Harpignies, and, arriving at his 
period, we are confronted also by Mon- 
ticelli’s “Golden Autumn,” which is a 
masterpiece; Lepine’s “Street in Paris, ” 
Boudin’s beautiful “Venice,” and Raf- 


silhouetted touch which so often marks 
his work, a rich, dusky little landscape, 
romantic in sentiment and resonant in 


tone, The “Sunset, Venice,” by Will- 
iam Gedney Bunce, is one of his larger, 


freer canvases, a sumptuous thing, an 


ample, energetic expression of his 
peculiar genius. The American pict- 


lures otherwise form a creditable but 


not particularly distinguished band. 
There are good, characteristic, pictures 
by George H. Bogert, Henry G. Dearth, 
Charles H. Davis, F. W. Kost, George 
Hitchcock and one or two others. 
There are three paintings by George | 
H. Boughton, the best of them a be- 


guiling bit of sentiment, “Leaving | 
Home.” In their friendly, agreeable | 
character the American paintings | 


round out one of the best exhibitions | 
of the year. It is an exhibition of 


pictures good to live with. 


faelli’s crisp open air study, “On His 
Way.” Decidedly the French school is 
in fine form, from the Barbizon period 
down. 


' The strongest other company among 
the Continental painters is composed of 
the moden Dutchmen. Mauve, as it 
happens, who ought to be resplendent 
in this category, makes a very modest 
effect indeed with his two small 
canvases, but the rest well sustain 
their national standard. Weissenbruch, 
Neuhuys, Kever, Israels, De Bock and 
Blommers all bring into the exhibi- 
tion in its best estate the immemorial 
simplicity and sincerity of the school, 
There are other attractive -Europeans 
in the list. Munkaesy, in “The Phari- 
see,” is for once without his wonted 
hardness, but paints a solid, handsome 
figure piece. There are two good ex- 
amples of Thaulow, the diabolically 
clever Spaniard Domingo is most ade- 
quately represented, and by his coun- 
tryman, Martin Rico, there are three 
capital little pictures, one of which, the | 
“River Landscape,” registers his high- 
water mark, possessing a finer quality 
than belongs to the most ambitious of 
his glittering Venetian subjects. Last 
of all, among the foreign contribu- 
tions, we would cite the brilliant draw- 
ing, “Arab at Prayer,” by Charles 
Bargue. He is if anything a more 
polished draftsman in black and white 
than in color. 


*George Inness, heading the Ameri- 
cans, is represented by four landscapes, 
chiefly of his*earlier period. There fs 
nothing momentous in the group and 
there is nothing negligible. The two 
Wyants invite much the same com- 
ment. Blakelock’s “Night of the Full 
Moon” is an exceptionally fine speci- 
men, completely free from the dry 


‘rc fom m Sait Chevisn C Contre of a ‘Sha 


| Metfopalites Museum ée AN rts ye “Stn 
Lite; Vase of Flowers,” by Jean Francois. 
| Millet, will come as a complete surprise te 
many who afe familiar with the work of 
that painter. Of the paintings by Charles 
Emile Jacque there are two- whieh have) 
\ the eharm of Daumier, while a large cattle | 
|| piece by Inmile van Mareke has the foree 
i:of Courbet. in his most vigorous moods, 
There isa nice little “Venice” by Boudin 
@jand.@ “bandscape’’ by John Constable. 
Of the: Corots the finest is the Environs) 


‘ : estates, a the . American Art de Ville d’Aray.” The “Death of Polo- 
( } nius;” by, FL. V, BE. Delacroix, is small and 


| entertaining. Of the three Gainshboroughs 
st 7 nee, to the: “John the | the most Striking is a little landscape. The 
|Monticellis are in the artist's heavier 
imanner, A Shrayer, “The Lonely Road,’ 
is much finer than that artist's conven- 
tional works. 
J Among the Americans are Ralph Albert 
ae te ‘completely epee da Blakelock, William Gedney Bunce, Henry 
Vitel it shines. “The last tims Golden Dearth, George Inness and Alex- 
vi ander H, Wyant. 
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exhibicon of paintings from hh 


w peal was ae tis iseory 
chib re 190). It is thou ht 


a re wabiity tha: picture ee | 
oy lay in the inventory of the es-; 
bey gs wae ‘sal Siac ane Jane 


unt Draken ei,’ "Phe 
calle gent Up eee 


Le ot what is 
a nt tradition, AS for 
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be that as” ait mays, it is 
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dispersed | by | 
y and, silted i 


i. 
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: int iadioated. ‘by. any 
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eS 


Corot’s Heavirons de Ville d’Avray” HEE La WY TE cen oo esload oe ann 67 
i 110=The Flute Player—Leloir; Walter a 
PUPS CTTUER 15. Gia as aha coe sans waht a Geko ll ite eee 3 


' ie Brings $7,000—-$292,945. Paid 
| for 160 Paintings. 


pedigree back of it, sold last evening at | 

16 ‘Hotel Plaza under the auspices of 

e American. Art Association, Thomas 

EL Kirby in the auctioneer’s chair, for 
$60,000, going to the Kleinberger | Gal- 
Werres,) 

! Tt is not often you have a chance to | 

bid on a Rembrandt; what is your 


“pleasure? '” said Mr. Kirby in putting 


_ the pictyre up, and Knoedler & Co. made | 
_ the first bid of $30,000. The bids ran up 


ay ra “here was puplniee when the 
final pid of $60,000 was made. 
tia a ee {3 of a man in’ the bis 


Aiea 


Pas showing the gray 4idir shirt 
beneath. It is said to be one of the ten 


ohn Stewart Smith's famous Rem-} 


ndt, ‘‘ John the Baptist,’ with along]  4i7line Windine Ttiver: 
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" Morning— ; 
George Inness: Bernet, agent.. Ae 
itp Lendsen pe with "Tow hy. bY¥ the Sea 
.—Rousseaw; Kleinbergér Galleries. ... 13 
149—Autumn Landscape-—George Inness; is 
Henry. Reinharndy ges. sake ty waaay 61,850. 
120 Marine—Jules Dupre; icieinberger 525 | 
CEAVLO TESS ac) Fa bigiw a eep ee. sh deal & sabe oe ily areas 
t21—Cows at Well’ an ghee oe W. 
PARA IASI a OOo! ig whale emt eG anyiy 
{22--Woodland 
Bernet, agent Litas 
128—The Lonely Road -Adalf Sanearord 
BWernet, arent. disease £1.00 
124—Riverside Landscape — Johannes. vai 
Hendrik Weissenbruch; C. Ww. Kraus-_ Sane 


‘haar BRET ey aNtL aur MAL Ney 0) Ahrigt Hi 800) 
a from ons 000, $40,000, $41,- i—FLandscape: Late’ witeeibon Ue ae stn i 
Be battle os Arlington Galleries. ..... “1.350 | Kn 
126—Landscape: The Cart— Thomas. —. | 
Gainsborough; Seaman, agent....)... 1,23 


127—On His Way—Raffaelli; EB. Snow... 
1°8—A Street in. Paris—Stanislas Vic- Z 
vane Edouard Lépine; Bernet, agent. ; 
29—Marine—Gustave Courget; tha ey 
i atae RYO sac wlaldea he kl tile (ios: Ae ae arena merge ped 100 
18F—The» Whits. C ow—Emile Deda 
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He Ziem; B. Allen... é 
i5-Meal Time— ever, Clapp & Gra: 


"ea URE co PEP OPAT Oak oo ates Pet RG ae, ; \ 
carllest Rembrandts in this country. 1t “1he-Landscape at ivening —Weisgen- "5 ax 
bruch; Holland Galleries...... ales i 
has been in many famous collections, | isbn. Vieux Pont—Harpignies; Ber- ates t 
that of Lord Palmerston, the Right Hon. net, ABSOR (h <n a 5 i 


. Cowper Temple, at Broadlands, and | 
he collection of Lord Mount Temple. 


ion in- New York in 1809. The pict- 


‘e is sold with others for the heirs of 
© Smith estate. . 
large and beautiful Jules Breton, 
The Gleaners,’’ also belonging to the 
i ith estate, brought the second highest 
i vee of the evening, going to John 
Stevenson, Jr., for $9,100; Corot’s ‘‘ Hn- 
virons de Viile d’Avray,” property of 
Harold Somers, went to Bernet, agent, 
_ for $7,000, and a fine picture by William 
Morris Hunt, “The Rapids, Sister Isl- 
ands, Niagara, ” from the William Mac- 
beth estate and purchased of the artist's 


daughter and considered his master-, 


186—Heath Scene with: Peasants 
Stark; Seaman; agent. 
1°7—Landscape with Gattie—a 


139—Golden Autunin—Monticeltts 
Dougal Hawkes 
140—V enice—Boudin ; 
Ash BY sieets g) GAO NL ash planner eT ah thy HSNO 
J41—Wood Interior, Pontatneninea nh 
Fagot Gatherer—Dliaz; Bernet, agent. 
142—Portrait of a Young Man—G 
borough; Seaman, agent... 
143—Pottrait of Richard Brinrle 
dan7~zainsborough ; 'Bernet, | 
144-5 ohn th: Baptist Bent 
Kileinberger Galleries... ....)< 
145-—Harveat he ate By Mapscit 
Paraiba Decay Lis site. ats 


Holland Galleries. sive 


, re : 4 Hotland: (Galleries. sic jae + y 
‘ pared Bt tae) oval ACACeryy in saleibe) Minidiee Ry ore The moe \ 
tn 876, and in the Hudson-Fulton col- By ey PRUE iss! ook el cle od eee Nae 


piece, went also to Bernet for $6,000. 
The pictures, which were’ largely | 
is those of the Smith estate, last evening 
3h sought. $156,365, making a total for] 


ar ag ceca weet de ies: 
_—de Neuville; at Smith... 

149-Leaving: 
‘Tannenbaum coe 


the two evenings of $292,945. A large) 
“ana. beautiful, Van Marck, the last num- 

ber in the catalog, propert of Mrs, 
0 ‘Hilda C. Flower of New~ York, went to 
the Knoedters for $3,600. Te was from 
the Jefferson collection and was sold 
Vie DY: ges peor agi Mae AMesocie hon’ in Beeb 
fs or f i 


ee e ngton Gall 
“the Piotures: and ‘Prices. er net Sister, Islan 
on ie. ithenat ae A 
(rime arche Mon 
at ee ere 


f pa Oygs BU. FH + gt pa 
| bibs Nach" de lak erm le eJullen 


Cie Se eee 


oon ay Fiamters net a pon hey sa 250 
t7—Duteh | TtHEIGE with Figures—Ber- 
nard de Hoeg; Leo Kaufinann:...... 325 
| 78—Interior of. a Flemish Cathedral— j 
Pieter Neéfs> the . Elder; . Satinover 
Gatlees ice sygitas vans chicks j 280 
'72—Cows at the Ford—J.- J. ‘Van. ‘de f 
| . Sande-Bakhuyzen; H. W. Lioyd.... 7$0. 
| 80-—Sunset, i enlee—William Yedhey ; 
} .Bunice » 7, PALS EE ae a ac ia teeny mea, 350° 
81-—Mid- Hed Evening, Venice— 
George H. Bogert; “A. D: Gumpett.. 275 
82—A: .. Cerenrontal Procession-Barpn 


Henri. Jean Augustin Leys; Bernet; - 
AROTEG si tise llsltencarel marie tein el odin atk oie aig kes » 200 


fie: ‘helt yeOt the late 
art els and other estates” 


ee 


evening. wat ie 
| 83-1" lowers .and Fralt t—Jéan Baptiste . 
‘Monnoyer ; John. Bosserts nese. es ea 600° 
84—Ducks and Chickens—Melchior de 
‘ on the Birorbe “of -a aro } Hondecoeter; Bernet, agent........... 1,350- 
ent W. Kraushaar for Le 5. Heirb sale was conducted by Thomas 
ito. ‘Thaulow’s! ‘' Village in irbys 4) eS aN 


went. to J.° Stevenson. for 
Landgeape. fe 63. g Cazin, 
und, with a man 
centre, of the Fore: 


‘by 


oe oe pond ‘between trees, 
ae toe a & Co for $1,450. A 


en ee Sa iene a 


ent to ‘Seaman, “agent, for 


i tonight vith Pies sold the beautiful | 
7 oak “St. eee belonging to 


fy 


remit patie petihetine som¢ | 
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Babs Pcie ey ; 250 


~Jean Jacaies’ Hen- 


P ie Anton Mauve; A, 
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Bench e ebb e, SUD ale ee, nt cee 
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¢ Merlesgyiheds ec sces «B20: 
ahead. ‘Wornis ; “Clapp Baily 
425. 
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RS fate y . . < a 4/ pe! (| .42. Ribarz, “Le Beffroi De Chatéldon: Au- 
' Charles S. Smith ae 4. ers Pict he ald vergne,” 1834x24; Ro Sitzener. «=. hae 120 
Dare A r «“ “3 I 
| Some 160 pictures, for the most part oilf * COTS 137 Grantn oe MAM ya, 
(from the collections of the late Charles} 44. Jacque, C. E., “Eventide,” 2414x2034, 
Stewart Smith and several estates and a few e Knoedler & Co. ......-.., 2 ae athe 00 
‘ private owners, were sold at auction by Mri] 4° Se eee Close 0 aS ae cuner 
SE Be sities Olmene -2imierican AM 46, Van Marcke, “Cattle and’ Landscape.” 
| Association in the Playa Ballroom, Thurs! _16%4x22%, Seaman, agt. .............. 500 
jand Fri. eve, Apr. 24 and 25 last, for aj 47. Bouché, “Landscape,” 21%4x28%, A. A. 
total of $193 945 d It d Healy eeeLe AEROS ShN lM LORMELS co tbe (ie SAWEPAOL© “an 6; 2 OMA Ore, 500 
| ’ ae" result, an one 48. McCord, G. H., ‘“‘At Magnolia, Massachu- 
that rather surprised the trade and col- setts,” 25x20. Robert Frese ........... 200 
lectors. . 49, Kost, F. W., “The Driftwood Gatherer,’’ 
‘ 295 ig di 3 
The first session, Apr. 24, brought a total BARE DT ee re eee (era 2 2p 
50. Heyden. G. B (Attributed). “Street Scene 
of $36,730 for 84 numbers. The attendance in Holland,” 1234x17%, Karl Freund... 140 
| was fair, the bidding not spirited and many || 51. Van de Velde, A. gaa pees -. 
z - : 14x20) Eee eTLG ie seed os 2 
bargains were obtained. The highest figure Be: De pene ean ade ie Or) me 
| was $2,800, paid by C. W. Kraushaar for the Chase,” 19x24%4, Major S. Knight.. 100 
tA tect kaj, eee mith Latone An ex? | 53. Van Avercamp, H. (Attributed), “Winter 
Lample of Fritz Thaulow, “A brittany Vill! . Carnival Scene,” 17x29, Karl Freund... 450 
| ” d d | b h 26 54. Roselli, Matteo, Portrait of sa Child of 
age, and a good example, brought $ ,600 the Strozzi Family,’ 28x224%, W. A. 
| from Mr. J. Stevenson. Burtiett 2: . sso. oes Rive a. 135 
i 4 55. Lelienbergh, C. (Attributed), ‘“‘Land- 
f First Session ; SCADE.. 2oxcl: een hitermans amarenre - « ‘2 60 
No. Artist Title ; Buyer Price 56. XVIII Century, “Landscape with Fig- 
1.. Herrmann, Leo, “The Cardinal’s Refresh. ures,” 20x31 WoaewWe A. Burnett. 3... 55 
; BSS ‘tied iron age es eees Cie: $190\(' 57, Peale, Chas. Willson, “Portrait ofa Lady,” and 
erne-Bellecour, “‘In the Service o is AGSGe2 Tt Se aici en. ys ak wei anal og ieee 
Country,” 131%x8%, W. Burnett....... 120 58. Gain “Portrait of Madam Rachael 
3 roe =f “On the Dunes,’ 6%x10, M. Phillips Levy” (Oval), diameter 25% In., : 
RRO WOT NC Coll tere MRE AO on hil Ss wee eb SA tix coe S 210 Ei Wipe So ere Rees. RT es See 00 
4. Gilbert, Alfred, ‘‘Landscape,” 9x12, Bernet, So) Vanderlyn, John, “Portrait of a Lady,” ; 
UR MAING CN Re NS Meals fe esiasieS wy Ghee eee. Wik s lens 90. | G7 CAN Le ae an aS iO mers’. Retiner ese Mes wes 40 
§.. COreth.: Paysage,” 5144x1534) Dr,  Rief- 60. Chappel, Alonzo, ‘Portrait’ of President 
OAT Pe ety. Sieh Aetin e eles y wih site ee oe ee 90 Andrew Jackson” (Oval), 30x25, G, Frank 
6. Rico, M., ‘River Landscape’? (Panel), Miihetts micro aee . ie eat tet ose see 100 
EG ADO CITAGU os 52 Sela nae oh se 40@ |, 61. Inman, Henry, “Portrait of a Gentle- = | 
7. Vibert, “The Smiling Cardinal,’ 104%x8%, I Matin SUxZoA «Semin Ollie om. sees ere we 560 
MEL. toes ct ae Oins cc. s bs le dele 250) | 62. Frothingham,J., ‘Portrait of George Wash- : 
8. Corot, “Portrait d’une Femme,” 634x113, ington,’’ 30x25%4, Kleinberger Galleries. 825 
Dreererstatal: tere eue cies Shirai otele 170° 63. Dearth, Henry G., ‘““Woodland Landscape,” 
9. Bonheur, Rosa, ‘Fawn,’ — 16x63, A. 16x30, 01: Buntinetonikt.6. 2 lnc. 5 shee 320 
COtMEa DEMME EMC: Bit So2's cto ukta’ ccs. shank Snanese 210 64. Dougherty, Paul, ‘‘Mid-Island Gorge,” 
10. Henner, ‘Tete De Femme,” 12x9%, ZORS 0; UAC lan ery esis ctetie ic molars eve 140 
Seaman, Sh Pan FOR oa eae dees eget 1,000 65. Dewey, Melville C., “‘Evening—Marshes 
11. Jacque, ‘Poultry at Home,” 14%x10%, On Essex; 7-25x03 54. ker ymian |... se 170 
12 ee ed as F. eM “ath en FY, 16. 7 on 1,000 oo. Bogert, Gilkey SThe Stom.” 2836, We A. 
: aubigny, U. -., arine, /7xl0, jonn EG Cmetts ote’. cei ee ee oie, ee ed 150 
Ag One ke eee ee, rr eee 225 67 Ethofer, T. J., ‘The Antiquarian,” 38x22 
. 13. Corot, “Riviere A Ermenonville,” 1334- WYitestde, WV illastrisyssec te eee. eee. soe 4 210 
Bh FA RICT GeO. is «sale le ass 0 0 1,450 68. Dupré, Julien, “La Vache De La Fet 
14. oe “In Venice,” 14x9%4, Knoedler sta Mmuisre, ose, A. Dy Gumpertes sep eos 320 
Sky Glo OSS en Sar we BREE ey eA cesar aek Peete ae J bY,  froyon, C.; “Cows in a W ood,’’ 214%x29, 
15. Blakelock, “Night of the Full Moon,” eee ee BP eee 1,156 
16 aa he Wood sees te xe 215 70. Dupré, Jules, “Le Crépuscule,’”’ 3214x40 
. yant, Edge of the oods,” Xia, CAMA Oitew ees. 4s MS pict RE eee 77S 
A. Harlow anaes. + METS tale es Ss oc 230 71 Dupré, L. Victor, “‘Landscape at Night- 
17, Davis, C..H., “Autumn,” 12x18, Seaman, fall, S245 eet! “Schon, . jocenaee : 350 | 
GER. 5 Pe etpligc aah a eatin ln alm Se ia an rr 170 fe, Lhaulow, Fritz, “Village sin Brittany,” 
18. Inness, Geo., “Landscape at Durham, | 20x30.) he eeeenSGR 62... delle. sD. 600 | 
Wont os Oe | selDmMROWI << cos ; olga 73. Paradise, John, “Portrait of Bishop John 
£9; Sree abs A J; ee pou ite te Henry Hobart,” 36%4x28%4, G. Frank 
“Watercolor), 14x19, sfohn Levy ...... OF | Nrnlier Retest .caie oe lcic., ok ae ok 60 
20. piper F., “View in Venice,’ 10x8, S, ; 74, Chase, Harry, ‘““New York Harbor,” 24x 
4 [7G NO Ue OR ound ont SRNL OINR ers... lc a ar 50 dae Wi.) as. Dune tiene nt. Sal ch eens. pests 
2ie ge So ee Fillippo Ricci,” es } 75. Hitchcock, Geo., “The Dunes, Holland,” 
Meme aa TOA, BIBNCIC . wy si sa sb ows is 0 apna ede ae”. ih yes x 0 
22: ete tee ats “Evening in Hol- 76. Dunlap, Wm., “Portrait of George Wash- 
AMGegeel Seen Ge Miiermans! .. Wecec. vies 625 | ingion. . foxes, Seaman sagt. | Sede) <2; 90 
23. De- Bock, ‘“‘Landscape with Cattle,” 11x- 77. De Hoog, Bernard, “Dutch Interior with 
arms Wee raisitaar on feet: ss soa ook 550 | Figures,’ 4334x491%4, Leo. Kauffmann... 325 
24, Mauve, A., “The Perisiorer,” 13x17, A; 78. Pieter Neefs The Elder, “Interior of a 
iN, IGG aes oes kd tia AE ae eer te 270 Flemish Cathedral,” 21x32%, Satinover 
25. Neuhuys, A., “Amusing the Kitten” (Water- Galleries eo s,s eee ae... oak | ees 280 
color), 1414x1834, A. A. Healy ........ 375 | 79. Wan de Sande-Bakhuyzen, J. J., “Cows at 
27. Von Wierusz-Kowalski “The Cavalcade,” | the Ford,” 30%4x41%, H. W. Lloyd.... 790 
= Sy maar JE ee oe, are eS mia 320 80. iar Ge “Sunset, Venice,” 5514- 
8. e euville, ‘“The eadquarters age X05SA OCaml all ata Ofer sl, «cok. eens. 350 | 
| Ut aes Sst oe, by Sh ae 600; | 81. Bogert, Geo. H., “Mid-Summer Evening, 
29. Yates, Ford, Sieandscape, > 14x18, A. ] Venice,” 36505 A.D. Gumperten. : oS Pap 
Pe OM rte Sia o Sihy ss Gcaia esses 35 82. Leys, Baron H. J., “Figure Composition; 
30. lea lon Blake “Sweetmeats” (Water- = Ceremonial Procession,” 31Y%x67%, 
color), 19%4x13%. pmeLORIGAT A: vice cokes 5 100 CLNCU AR eee eee. ssh. Rte ere 200 
4d Meee a ane Scene at Night,” 83. oe Js ap “Flowers and Fruit,” 
Se NOea ee LVL CHVONIOUGN. §3 sic cove lelleca <a 4 5 100— | XO 0593) ONT OSs ettwee «sn: talcadia hee 600 
32. McCord, G, H., “Winter Twilight in New 84. De Hondecoeter, M., “Ducks and Chickens,” 
England,” 13x2134, Clapp Graham... / 130 40650 sR een eeerngteer i. ot J. om ee 1,350 
33. Inness, Geo., “Sunburst, Montclair,” 16%- 
LNT: IS Se i ....Withdrawn TCR ie mea emigre week +. 5:5 Meg fae fo $36,730 
34, Cae Ra “Summer Idyl,” 151%4x22, Second Session 
. C. ASS SENS] TIAIS HT ie eae nee Pea 2,800 
35. Cazin, “Landscape,” 13x16%, J.Stevenson 1,450 There was a large audience 
36. De Bock, “Landscape After a Shower,” ? : Fri 8 : ce at the second 
eM OH Remick... ..00.5 5... g39 | psession Mr. eve. April 25, when Rem- 
37, issar tp: ae Port de Rouen”? (Fanmouth), a s S wee the Baptist,” from the 
SY4x2084, Durand-Ruel,..-.s00csc.... 275 arles S. Smith estate, reproduced in the 
38. pepseypruct, “On the Farm,” 1514x2314, 97; |spril 19 issue of the Art News, was sold to 
DEN Gia eDheitiome Dressmaker:? 22's. the Kleinberger Galleries for $60,000. The 
x1334. Holland Galleries fips ile tage, he 850 bidding on this picture was unusually ani- 
40. Daubigny, C. F., “Landscape with River,” ‘mated. An initial bid of $30,000 was made 
15x26%, TD TOW Moe s,s. crac aa fro ee 600 ib Knoedler & Co hich tell 
41. Warpignies, ““Bords D’Une Riviére,” 211%4- hey. RE aes aig W EEC ee quick y 
may soulland Galleries i... ees nuts of, 925 


i 


raised by $5,000 bids to $45,000, 


and 


the auctioneer’s gavel fell. 


The picture is said to be one of the ten 
earliest paintings 
country and has been in collections of the 
Lord Palmerston, the Rt. Hon. W. Cowper 
Temple at Broadlands, the Lord Mount 
Temple, 
Royal Academy, 1876, and at the Hudson- 


by Rembrandt in 


and has been exhibited at 


Fulton Exhibition, N. Y., 1909. 


The second highest price of the session, 
$9,100, was paid by Mr. John Stevenson, 
Jr., for “The Gleaners,” by Jules Adolphe 
Breton, a large canvas, (4034 in. h. x 31 in. | 
w.), purchased by the owner from the late 
Samuel P. Avery, Sr., and also reproduced | 
in the Art News of April 19. 
dé Ville ‘D’Avray,” -bye Corot, (20% sine 
x 3334 in 1.), the property of Mr. Harold | 
Somers, went to Bernet, agent, for $7,000. 
“The Rapids, Sister Islands, Niagara,” by 
William Morris Hunt, (30 in. h. x 42 in. 1.), | 
considered 
property of the estate of the late William | 
Macbeth, who purchased it from the daugh- 
ter of the artist. was bought by Mr. Bernet, 


the artist’s masterpiece, 


agent, for $6,000. 


The 76 paintings sold at the session. the 
majority of which, 
brandt, came from the Smith estate, brought 
a total of $156,315, making a grand total | 


including the 


of $193,045 for both sessions. 


No. 
85. 


86. 


Artist Title Buyer 
De Cuvillon, R., “The Pet Dove’ (water- 
colom)pad0t4x7we“s J. Co Walliver see see 
Lessi, Tito, ‘‘Monks Chanting’ (water- 
color), °113%4x7%4,. P. Thompson. 2.5... 
Von Pettenkofen, A., ‘‘Marché en Hon- 
grie,” 5%4x9, Kleinberger Galleries..... 
Domingo, F., “Portrait of an Old Man,’ 
74%4x5%4, J. C. Williver 
Domingo, F., “Spanish Inn,” 714 
Williver 
IWeissonicramds Lao Ee. 
Louis XIII,” 91%4x7%, 
Charlemont, E., ‘*The 
Bernetywactiis ts... 3. oes ee See 
Delacroix, ‘‘Death of Polonius,”’ 1034x734, 
Mr. Riefstahl 
Jacque, “Ducks,’’ 534x834, S. Putnam.... 
Guardi, F., ““San'. Giorgio —Mageiore:2 
9x6%, Kleinberger Galleries .. ..4:. sees 
Israels, J.. ““Meditation,” 834x11%4, Kletn- 
berger Galleries 
Dupré, Jules, “Cottage Landscape With 
Figure,” 8x1234. C. W. Kraushaar 
Ziem, Felix, ‘‘Venice’’ (watercolor), 
81%4x12, Knoedler & Co. 
DeCamps, Ay Gy erhe End,’ 7YZxiiee 
EAE Denison poe... . Se eee ee 
Bargue, Chas., “Arab at Prayer” (black 
and white crayon drawing), 12x8, John 
Levy 
Diaz, ““Boys and Dogs in Autumn Woods,” 
91%4x12%, Bernet, agt. 
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[olibar IGA Sac. 
Message,”? 9x7%4 
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Millet, J..F., “Still. Life, Vase of Flow- 
ers,” 13534 xsd, ee ailanie a cieegen nner 


oa see peral @{6uls§) 0) 0. 6) we) 0 (80,0 6 © el ehelie 


Pasini, A., “Cavaliers Gardant Des Che- 
Vato: 14x 1034) benoedter 8s Com ecrseiee 
Rico. Martin. ‘Palazzo Bragadin, Venice,”’ 
1334x8%, B. Allen 
Dupré, Jules, ‘“‘Landscape at the Water- 


Side.” 9934x1234, loin Levys... semeeetn 
Van .Marcke, E., “Cows in’ Pasture,’’ 
Op 234.) Bernetama stem rt: enter niermeniners 
Troyon, C., “Sheep at Rest,’ 10%x8%, 
Be SAMlen\s. > <a: «hue dae eee 
Chapling. ©. 0 |:qeclner Bather, 4 elon to. 
Ly: ily 23 4 cate at es oe eee on oe 
Leloir. L. A., ‘““The Flute Player’? water- 
color), 1334x914, Walter Blackman..... 
Knaus, L.. “A Mountaineer,” 1634x1034, 
Holland Ga lleriesieeeee1-y. eaatenere eieneter ae 
Maris, J., ‘“‘Bricksheds Near Arnheim,” 
GIA shoe CO. FE IerMans® Sele cvs «+h coverneeo ore 


then | 
by sharp increases of $1,000 to $60,000 when 


this 


the 


“Environs | | 


the | 


Rem- | 


Price |! 


$20 
40 
230 
90 | 


320 | 
2,500 | 


625 
575 
375 
1,850 
Loa0 


1,375.1 


330 | 


170 | 


400 | 


1,750 | 
225 | 
500 | 


Constable, j., “Landscape,” 1014x14, Sea- 


ips} 
ookchol, Nae eek, seers AAS Ginic to c Pes Oe 
114. _Weéissenbruch, J. H., “Dutch Landscape,” 
1 414 OC. BW. Kraushdace, cee oe 475 
115. Boughton, GhomeH., “Daughter wor tie 
Knickerbocker,” 14x8%, S. Putnam.... 190 
116. Wyant, PA. Hegit‘Moonlight,” *12xi625, 
imei :- NS, SRM cinitin cco noc Pig ly Oe 
117. Inness, “The Winding River, Morning,” 
Pissl6s4,, *"Bernet pact. scien teraeieeetale 600 
118. Rousseau, Theo., Landscape With Town 
by the Sea,” °%4x16, Kleinberger Gal- 
leriesammas. se .. - 22 Ws an ocd muce 1,150 
119. Inness, “Autumn | Landscape,” 12x18, 
| Henry Mxetilvard tii; « 5) <' enreneerenene ieee 4» 1,850 
120. Dupré, Jules, “Marine,” 1144x10%, Klein- 
berger =Gailleries fascia. >. -emmeceeretenr. 525 
121. Van Marékepok., “‘Cows at the ~Well,” 
1344x1734 ©.) W. arash aaa ern. 2,250 
122. Monticelli, A., ‘‘Woodland Symphony,” 
15x18, “Bennet, 2 act: wae. - 2 cipeeiererevarnetee 625 
123. Schreyer, Adolf, “The Lonely Road,”’ 
i T6%4AX20 wernet, jagt. oy. .suke pense eee 1,000 
#24. Weissenbruch, J. H., ‘Riverside Land- 
scape,” 11%x17%, C. W. Kraushaar... 300 
125. Haipignies, H., “Landscape; Late After- 
noon,’ 1244x15, Arlington Galleries..... 1,350 
126. Gainsborough, ‘‘Landscape, the Cart,” 
13%x18, Seamanstagte ae aerate 1,250 
i27. Raffaelli, J. F., ““On His Way,” 15%x18¥%, 
ES, SNOW Wale dieracd Metco ccone toe oie eee ete oe 210 
128, Lépine, S.; Vieie. «Aw Steceteinmebatise 
15x18,  Bernepimarteen ders ac etter ne ee 725, 
129. Courbet, ‘Gustave, ‘‘Marine,” 15x2134, 
Séamaniragt. “Speees sree? cee eee 1,100 
$30. Van  Marcke, ER) “Thel White Cow, 
1534x19%, Clapp & Graham ........... 2,160 
#31. Ziem, “Wels, ‘““Wenice, 2 l532x2212 0b: 
Allen cSt, . «ois Rare eked ah caeek teens 800 
#32. Vibert, J.eG@g, ‘Caught in a Storm: )(water- 
color) {2isdiay,, HG Sniithi eee: eee 175 
133. Kever, J. S. H., ‘““Meal Time,” 22%x19¥, 
Clapp* & Graham \\ eee cc eee =. carers 375. 
134. Weissenbruch, J. H., “Landscape at Eve- 
ning,” 20x15%, Holland Galleries..... 2,100: 
$35. - Harpignies; “Why ““UnveaVieux sont: 
1712x122 Ginetta, agtom een ea eee es 485. 
136. Stark, James, “Heath Scene With Peas- 
ants, 1634x2234 Seaman. agie scissor. 625, 
137. Jacque, Chas. E., ‘‘Landscape With Cat- 
tle,” 16%x24%, Holland Galleries..... 750: 
338. Thaulow, Fritz, “The Winding River,’’ 
15x 220000; HOE Hs creme ern emerenaie ane 1,000: 
139. Monticelli, A, “Golden Autumn,” 
1934x21%, McDougal Hawkes ......... 320 
140.. Boudin; L. 7 E.,' ““Venice,’ 1814x2534, 
C. WiccKravshdaree eee aie ee 1,950 
141. Diaz, ‘“‘Wood Interior, Fontainebleau, the 
, Fagot Gatherer,” 23x18%4, Bernet, agt., 1,850 
142. Gainsborough, ‘Portrait, a Young Man,” 
17x13%, Seaiganieacten ooo 2,600 
142. Gainsborough, “Portrait, Richard Brinsley 
Sheridan,” 23x19, Bernet,agtenmocs. « 2,200 
144. Rembrandt, ‘John the Baptist,” oval, 
2514x19%, Kleinberger Galleries....... 60,000 
145. Cazin, J. C., “‘Harvest Field at Eventide,”’ 
20x23349 Seaman. -agteeeer: ose cone ,600 
146. Courbet, G.,{:Peasant Ginl) ands.Cattle,” 
20x24) .G, WitiKkraushaanmeee .. ssi. one . 
147. De Neuville, A. M., “The Flag of Truce,”’ 
2334x294, Holland Galleries........... 2,025: 
148. De Neuville, A. M., “Reconnaissance de 
General Ducrot,’’ 221%4x293%, H. C. Smith 2,100 
149. Boughton, G. H., “Leaving Home,” 30x25, 
M..=Tannenbaam 5:.:s0%e stent «. «epee. are 275, 
150. Boughton, G. H., “The End of a ‘May- 
ing?” 31x25) Be Allenme. . cia einen tee 325 
151. Detaille, E., “‘Calling the Roll of Prison- 
ers!”’ “2.134 383) Jiohhy evant. seers ale 2,700 
152. Corot, “Environs de Ville D’Avray, 
2014X33:34 , WBernetmastaaere <| arene enna 7,000 
153. Harpignies, /‘Landscape With Figures,” 
2234x32, Gapp &iGrahany aon ene aera ate 2,400 
154. ays, P. J., ““On the River Escaut, Eve- 
ing,’ 23'4x35%, Arlington Galleries.... 1,600 
155. Hunt, Wm. M., “The Rapids, Sister Is- 
lands, Niagara,’ 30x42, Bernet, agt. .... 6,000 
156. Breton, J. A., ‘‘The Gleaners,” 4034x31, 
John, Stevefson, Tro ehearsnee yeas 9,100: 
157. Munkacsy, M. De, ‘The Pharisee,” 47%4- 
x3434, Herpey Schultheisi.. sees eee: 500 
168. Bouché, L. A., “Landscape with Sheep, 
* Twilight,” 19x46, Mrs. S. Knight ...... 14125 
159.) Doucet, id. “After the Ball,” 55x37%4, 
Wm. Al Buggett 0g sees eee ee 500 
160. Van Marcke, /E., ‘“‘Cattle on the Plains,’ 
56x79, Kn ordlerk& (Commer. sitar enone 3,600 
Total’ .at../@.. 03, a $156,315 
First session -] We. cael «SITES ee eee 36,730 
Grand totale. | 2.55. 5 ae, or $193,045 
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CONDITIONS OF SALE 


1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 


cide the same or put up for re-sale the lot so in dispute. 


3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days—except holidays— 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 


of any purchase during the session of the sale at which it was sold. 


5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer’s hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 


within ten days from the date of the sale thereof. 


“. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold “as is” and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may cither sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 


opinion without proper foundation. 


AMERICAN ART ASSOCIATION, 
American Art Galleries, 


Madison Square South. 


CATALOGUE 


FIRST EVENING’S SALE 


THURSDAY, APRIL 24, 1919 


IN THE GRAND BALLROOM OF 
THE PLAZA 


FirrH AVENUE, Firry-FiGHTH To Firry-NINTH STREET 


BEGINNING AT 8.15 O'CLOCK 


LEO HERRMANN j 
Frencu: 18388—1907 / 
1_THE CARDINALS REFRESHMENT Some, dyf. 


Height, 10 inches; width, 7 inches 


FULL-LENGTH figure of a gray-haired cardinal in flowing robes 
and skull-cap, seated in a high-backed chair upholstered in dark 
crimson, partaking of a hot beverage from a white coffee cup, 
the remainder of his refreshment service at hand on a table with 
a green covering. He is in profile to the right. Floor covering 
a brilliant Oriental rug; background dark. 


Signed at the upper right, Leo Herrmann, 


From the William Schaus Galleries. 


Property of Mr. H. S. Warrte. 


: 
Tip, he bare PROSPER ETIENNE BERNE-BELLECOUR 


| 


| 
\ 


Jy rptow tese 


PrencHu. 18381910 


2—IN THE SERIVCE OF HIS COUNTRY 


Height, 131%, inches; width, 8% inches 


FuLi-Lenetu portrait of a French soldier, in profile to the right, 
standing in a passageway between sombre gray buildings, reading 
the affiches upon a wall. Red cap and trousers, blue jacket, and 
heavy, baggy boots with spurs; white gloves held in his right 
hand behind his hip, and left hand extended in front of him, 
resting on the hilt of his sword. Back of him the passage mounts 
by low broad steps, beyond which the walls lighten to a creamy- 
pink. 


Signed at the lower left, EK. Berne-BELiLecour. 


Property of Mr. I. Oxvcorr Rurnes, New York. 


ANTON MAUVE 
Dutcu: 1888—1888 


3—ON THE DUNES 


Height, 61, inches; length, 10 inches 


Tus little study was made at Laren, Holland, near the seashore, 
where the ight-green marsh grass grows up in patches through 
the white sand. It was, with the addition of a flock of sheep in 
the foreground, used as the motive of a large oil painting, an 
important work now owned by E. B. Greenshields, Esq., Mon- 


treal, Canada. 
Signed at the right, A. Mavve. 


From the Joseph Jefferson Collection, 1906.< 4 ~ $600 - LE. Mawer! 


Property of Mrs. Hirpa C. Frowrr, New York. 


ALFRED GILBERT 


| ea haf EneuisH: 1854— 
4-—-LANDSCAPEH 


Height, 9 inches; length, 12 inches 


] 


AUTUMN scene. A pool in the center foreground. A man drives 
his cattle along the track to the right in the middle distance. 


Night coming on. 
Signed, A. GrirpertT, 1880, ENGLAND. 


Property of the Estate of Humpurey B. Kenprick, of Boston. 


Y JEAN BAPTISTE CAMILLE COROT 


Wat ay 
5st Frencu: 1796—1875 


5—PAYSAGE 
Height, 51, inches; length, 15%, inches 


Hiris at either hand slope gently to the center of the picture, 
that on the left wooded, the incline on the right showing but two 
scrub trees, its ground outline broken by a rock. Over the central 
hollow the eye ranges across a broad valley to distant hills against 


a creamy-gray sky. 
Signed at the lower left, C. Coror. 


From Messrs. Durand-Ruel, Paris, 1913. 


Property of Mr. Cuarres V. WHEELER, Washington, D. C. 


gO 


MARTIN RICO 
SPANISH: 1850—1908 


/@2-RIVER LANDSCAPE 
(Panel) 


Height, 18%, inches; width, 934 inches 


Tax, slender poplar trees skirt the farther border of a narrow 
river, which, entering the picture in the foreground, turns to 
the right and out of sight in the middle distance, its silvery sur- 
face tinged with color. A boat is moored to the grassy bank, and 
a young woman hes on the green near it. 


Signed at the lower left, Rico. 


Purchased from Estate of Brayton Ives, 1916. ya PISO. BLL 


Property of a Private Owner. 


’ 


MK 3091 -+/nighh Fi Mabiuger Jans 1880. Ste), Zee OXXX 
Sita. Jor F841. BUSXK ~ 


ia JEHAN GEORGES VIBERT 
SV Frencu: 1840—1902 
aw 
7—THE SMILING CARDINAL 
WneF df. Height, 1014 inches; width, 8°, inches 
Haxr-Lencru portrait of a cardinal, in profile to the left, ob- 
served walking, or standing, on a terrace overlooking a blue sea, 
the tops of garden shrubbery seen above the balustrades both in 
front of and behind him. He is smiling happily, and the day 1s 
fair with a blue sky veiled in white. He has thick dark hair 
and eyebrows, and wears a skull-cap. 
Signed at the right, J. G. Viserr. 
Property of Mr. H.pS. Warre. 
“Sp Vy h 
=) ~ JEAN !BAPTISTE CAMILLE COROT 
Va Frencu: 1796—1875 


8—PORTRAIT DE FEMME 


Height, 634 inches; length, 11%4 inches 


Furr-Leneru standing figure (the feet not appearing) of a tall 
and rather slender young woman in black, with deep white collar, 
wearing a black hat adorned with a single gray feather. Left 
hand resting on hip, and right hand tucked into her waist, she 
looks squarely at the spectator, light from the right mottling her 
features with transparent shadows. 


From Messrs. Durand-Ruel, Paris, 1913. 


Property of Mr. Cuarres V. Wueerer, Washington, D.C. 


ROSA BONHEUR 
A dehwoll ye Frencu: 1822—1899 
v 


9—FAWN 
Height, 13 inches; width, 6%, inches 


An animal picture and a landscape in one; the details of an 
attractive landscape being completed, while taking their place as 
a natural background for a once wild animal, semi-accustomed to 
civilization. A fawn, well grown and timid, stands in a field of 
yellowish-green grass and yellow, white and red wild flowers, on the 
flat bank of a winding river, the farther shore of which is 
thickly wooded. The animal is head on to the observer, turned 
slightly toward the left, and its body is seen in fine foreshortening ; 
with ears erect it looks the observer full in the face. Its coat is 
a deep rich brown. Through the trees are glimmerings of a 
late afternoon sky. 


Signed at the lower right, RosA BonuEevur. On back the seal: Vente 
BonHEUR. 


Property of the Estate of F. L. Brock, Peoria, Illinois. 


JEAN JACQUES HENNER 
Frencu: 1829—1905 X 


10—TETE DE FEMME 
Height, 12 inches; width, 91% inches 


Busr portrait of a young woman in profile to the left, a broad 
light on her creamy-white skin of face and breast, a tinge of rose 
appearing where transparent shadow bathes a paGuwotener 
cheek. Her deep Titian hair is in large part concealed by a scarlet 
headdress, and her waist of turquoise-green has dark drapery 
about the shoulders. 

Signed at left, before the breast, J. J. Henner. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josrpu F. Franacan, Boston. 


Loe ' CHARLES EMILE JACQUE 
| £4, att Frencu: 1813—1894 


eel POC LT et WOME 


f Height, 1414, inches; width, 10%, inches 
Tue corner of a farmyard in a soft, almost a filtered light, with 
loosely scattered golden straw mellowing the ground, and a ro- 
bust vine or sapling tree supplying a green note against the 
cool gray and warm creamy walls of adjacent buildings. At a 
corner of the walls a stone well niche, and a mellow brown bucket 
on the curb; chickens perch on an adjoining trough, and on 
the ground below are hens under the dominion of an aggressive 


game rooster. 
Signed at the lower left, Cu. JAcave. 


From the collection of the late M. Janssens, Brussels, 1906. 
Purchased from Theodore C. Noé, New York. 


Property of Mrs. Hirpa C. Frower, Vew York. 


CHARLES FRANCOIS DAUBIGNY 
Frencu: 1817—1878 


12—MARINE 


Height, 7°, inches; length, 16 inches 


THe sea, in gentle motion and grayish in tone, occupies nearly 
half the picture, the far horizon line broken only by the numerous 
sail of a fishing fleet, far flung and varied, the more numerous 
sails, gray against the light, and more distant ones glistening 
a creamy-white as they catch slants of light. Sky a vaporous 
veil of soft grayish notes with tinges of mauve, before a delicate 
low-toned_ blue. 


Signed at the lower right, Dausicny. On back the stamp: VENTE 
Davsicny. 


Property of the Estate of F. lL. Brock, Peoria, Illinois. 


JEAN BAPTISTE CAMILLE COROT 
Frencu: 1796—1875 


13—RIVIERE A ERMENONVILLE 


Height, 138% inches; width, 9 inches 


A spor, recess, a nook—a sylvan retreat—not too far shut away 
from placid rural life, such as Corot loved. At right and left, 
in middle distance, a screen of trees with dense foliage, inter- 
rupted by a midway passage, through which the light of a pale 
turquoise sky veiled in white throws reflections on a bit of a 
vegetation-clogged stream. At left, on the edge of the opening, 
an outstanding sapling with a modicum of feathery leafage. 


Signed at the lower left, Coror. 
Collection of M. David of Agen, Lot et Garonne. 
From Arnold § Tripp, Paris. ‘\\ A \ 
From Arthur Tooth § Sons, London, 1917. 


Property of the Estate of F. L. Brock, Peoria, Illinois. 


. CA 
WV MARTIN RICO 
iG 0 SpanisH: 1850—1908 
14—IN VENICE aso tae! fhe | 


Ww 


Height, 14 inches; width, 9, inches 


In brilliant sunshine, the top of a grayish palace, with two chim- 
neys, rises against a clear azure sky, a Campanile in the back-_ 
ground, and the lower palace wall purpled by a shadow which 
also falls upon the corner of a canal bridge abutting upon the 
palace. In the canal in the foreground, a man, woman and child 
in a sandola, the man fishing and the infant greatly interested. 
A lady in red watches them from the balustrade of a wall contain- 
ing a shrine, and in the garden back of her are green trees and 
blossoming flowers. 

Signed at right, on garden wall, Rico. 


Property of Mr. H. S. Waite. 


ww 


) \ BS RALPH ALBERT BLAKELOCK, N.A. 


7 AMERICAN: 1847— 


1», Dnauu'o ( 4 { 
15—NIGHT OF THE FULL MOON (A*/” 


Height, 61, inches; length, 13 inches 


A scENE in the Great West of the roving red man, his presence 
only intimated in the shadowed vision of two neighboring teepees 
set up in the shelter of trees at the left, in the middle distance. 
The trees, outskirts of a wood, come to an end beyond the center 
of the composition, giving a view, over wild land, of the full moon 
in a sky of golden vapor, its reflection shimmering in a bit of a 
stream in the foreground. To right, a higher bank and short 


EGees: 
Signed at the lower left, R. A. BLaKeLock. 


Purchased direct from the Artist. 


cnr 


Property of a Private Owner. 


Neau ww of 


ALEXANDER H. WYANT, N-2e 


AMERICAN: 1836—1892 7 
ey 
16—EDGE OF THE WOODS iy 
Height, 16 inches; width, 12 inches 


A canvas declaring throughout its surface a sub-title, “Harmony 
in Greens and Grays.” Woods in the middle distance terminate at 
the left under the edge of soft grayish clouds, and an outpost of 
twin saplings blasted to leafless gray cuts the center of the com- 
position, with aspiring tops reaching to the limit of view. At 
right a low hill of wild indeterminate brush, with a horizon of 
light gray and faint blue. A rill from a woodland spring broadens 
in the open foreground, rippling in grayish notes in the soft dif- 
fusive light. 

Signed at the lower right, A. H. Wyant. 


Property of the Estate of F. L. Brock, Peoria, Illinois. 


CHARLES HAROLD DAVIS, N.A. 
AMERICAN: 1856— 


17 AUTUMN 


Height, 12 inches; length, 18 inches 


Ar left the edge of a second-growth wood, with a few brown leaves 
visible, and bare-limbed outposts which stand in a rolling fore- 
ground of deep grass, green and brown. Across the middle dis- 
tance a stream cuts the fields, and the brown woods continue in 
the background under a light gray sky. 


Signed at the lower left, C. H. Davis, 1884. 


Property of a Private Owner. 


GHORGE INNESS, N.A. 
AMERICAN: 1825—1894 


18--LANDSCAPE AT DURHAM, 
CONNECTICUT 


Height, 12 inches; length, 18-inches ¢ ' 
g gun, : LAM /* \ 


Srurpy low-branching trees in full foliage rise above the limits of 

the picture in the middle distance, along the border of a green 

sward filling the foreground. <A low green field beyond is in 

brighter light, as are trees in mass in a. distance. 

A paster on the stretcher gives the place name, and the date 1879. 

Signed at the lower right, G. Ixy ness. 

From the Mrs. George Inness Sale, February, 1904, Woe 21.— ploo - 

Purchased from George H. Ainslie, New York. 


Property of Mr. Joun EMMANS, New York. 


Ib /3 Soe MY gid to wh ERSK 
Od 
CK Gad “ fee fs fol ‘ule Ci es Li sx. 


BERNARDUS JOHANNES BLOMMERS 
Dutrcu: 1845—1914 


19—DUTCH HOME LIFE 


(Water Color) 


lh 


Height, 14 inches; length, 19 inches 


A SHELTERED courtyard in a grayish light, with a brilliant light 
streaming in through a window at the left, before which old folk 
are gathered at table; to them comes a white-capped peasant 
woman carrying a steaming dish. At left a cart, and under an 
adjoining shed in the background several horses. 


Signed at the lower right, BLomMers. 


Property of Mr. Jonn Emmans, New York. 


FRANCESCO GUARDI 


. I y 
f oe 7 : VENETIAN: 1721—17938 WF, 


20—VIEW IN VENICE 
“yw - 
* Height, 10 inches; width, 8 inches 
Figures are on the quay, on which is a column surmounted by a 
statue. On the right is the canal. Buildings in the left back- 
ground, and a church in the right. 
Property of the Estate of Humpurey B. Kenprick, of Boston. 
re) \ 
\\) > Ch ANTONIO AMOROSI 


Iranian: 1660—1736 
FeVORTRAIT OF FILIPPO RICCI 
Height, 12%, inches; width, 9% inches 


Sma boy, seen at bust length, in a blue dress with white linen 
under-garment. Across his shoulders is a gold chain with a 
locket. In his right hand a ripe apple. 


Property of the Estate of Humpurery B. Kenprick, of Boston. 


JOHANNES HENDRIK WEISSENBRUCH 
Dutcn: 1824—19038 


22—HV ENING IN HOLLAND 
Height, 121% inches; length, 19 inches 


Day has departed, a few strata of white cloud near the horizon 
intensifying the darkness descending over an indefinite skyline 
of hills and buildings. On the nearer side of these there appear 
in the gloaming the forms of boats in a stream, with lights, and 
on the left two pedestrians on a flat green bank. 


Signed at the lower left, J. H. WerisseENBRUCH. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josrpu F. Firanacan, Boston. 


THEOPHILE DE BOCK 
Dutcu: 1850—1904 


23 


Height, 11 inches; length, 1714 inches V 


Friar meadows of the Low Countries are a soft moist green on 
the right, in sunshine which gilds the tops of trees turning autumn- 
ward, and in the foreground a stream shares the light reflections 
of the sky, and the shadows of reeds and a dense wood which border 
it on the left. Two cows are standing in the shade, in the water. 


Signed at the lower right, Tu. pe Bock. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josep F. Franacan, Boston. 


LANDSCAPE WITH CATTLE ¢. UW” 


ANTON MAUVE 
Dutcu: 1838—1888 


24—THE PENSIONER 


3% \ = Height, 13 inches; length, 17 inches 


a 
er 


| | Aw old white farm-horse stands near a fence. The sunlight strikes 

4 upon the animal from the upper right, a line of trees extends 

| “across the picture at the horizon, and on the right is a suggestion 
of farm buildings overhung by trees. This picture, which was 
named by Mr. Jefferson “The Pensioner,” appealed strongly to 
his love of animals, and he often spoke of it as an example of 
exalted sentiment and poetical rendering of a subject which, if 
otherwise treated, would be commonplace. 


Signed at the right, A. Mauve. 
From the Joseph Jefferson Collection, 1906. SL $ foo C aS. Mawer 


Property of Mrs. Hirpa C. Frower, New York. 


e) i ALBERT NEUHUYS 

a" = Dutrcu: 1844— F 
x pay 
AX. . 25—AMUSING THE KITTEN \ 


(Water Color) 


Height, 181/, inches; length, 16% inches 


A spacious cottage interior, the walls a bluish-smoky gray, the 
floor in commingled hues of pinkish tile, opens to the eye in a 
light that is full and strong though indirect about the center of 
the room, where a stout peasant woman is seated at her mending. 
In front of her a small girl in long skirts and a white Dutch cap, 
seated facing the right, is holding a string of yarn with which 
a kitten is playing. 


Signed at the lower right, Avs. NEuHvys. 


Purchased from the William Schaus Galleries, New York. 


Property of Mrs. Hitpa C. Frower, New York. 
: t 


CHgUF. bn conecgminh fram The td ded Lh 19 10 Umea hh, bbs 
Ashang lice PAUKX 7 / 


BERNARDUS JOHANNES BLOMMERS 


Dutcu: 1845— f pe 


26—THE BUTTERFLY m\) ¥ Dn 


; (Water Color) y 


Height, 141%, inches; length, 18%, inches 


In a charming cottage interior, of humble station and quiet gray- 
ish tones, a young mother and two children appear at a table 
beside a window which gives upon a green garden. The mother, 
seated back to the spectator, is seen less than in profile, sewing. 
Her young hopeful son, having caught a butterfly, shows it to 
the happy youngest of the family, who, golden-haired and bare- 


foot, is seated on the table. 
Signed at the lower left, Buommers. 


Purchased from the William Schaus Galleries, New York. 


Property of Mrs. Hitpa C. Frower, New York. 


| ALFRED VON WIERUSZ-KOWALSKI 


Pousn: 1849— 


27—THE CAVALCADE 


‘el Height, 181% inches; width, 81%, inches 

Ix the foreground coming at a good clip is a horseman in the 
native costume of a country of Eastern Europe, probably Poland 
or Hungary, mounted on a snorting gray, its neck encircled with 
bells. His picturesque costume is full of color and in his hat 
is a peacock-feather cockade. He has turned in his saddle, his 
face being seen in profile, and behind him come other horsemen, 
laden with flowers. 

Signed at the lower right, A. Wierusz-Kowatskt. 
From Messrs. Goupil & Co. 


Property of Mr. H. S. Warte. 


rif 
deme, bef. ALPHONSE DE NEUVILLE 


a Frencyu: 18386—1885 


23—THE HEADQUARTERS FLAG 
Height, 18 inches; width, 15 inches 


A BUGLER, mounted on a dark-brown horse, holds in his left hand, 
with the staff resting on the ground, a small blue and white 
flag, which apparently is the one which marks the headquarters 
of a commanding officer. In the distance are seen the flash of 
guns and, here and there, the shadowy forms of men in the 


, 


clouds of smoke. Lo j5%% 4 


Borghi Mllacd. Hock pure 7 = Signed at the left, A. pe Nevviir1e, 1882. 


$085- Purchased from M. Knoedler § Co., Paris, 1896. BARK 
From the J. W. Kauffman Collection, 1905. HKG + BMAXX 4 A$. dlrwe 


Property of Mrs. Hiya C. Frower, New York. 


FORD YATES 
Born 1863 


h. Ferme fv 


29—LANDSCAPE 
Height, 14 inches; length, 18 inches 


A woman and a child pass along toward the left through a green 
meadow. Trees beyond. 


Property of the Estate of Humrurey B. Kenpricx, of Boston. 


JOHN BLAKE WHITE 
AmeERIcAN: 1781—1859 


30—“SWHEETMEATS” 


% 


(Water Color) 


Height, 191%, inches; width, 13814 inches 


Smau full-length figure of a little girl in a large mantle edged 
with fur and seated in a chair. 


Signed with the monogram and dated in the right foreground. 


Property of the Estate of Humpnrey B. Kenoricx, of Boston. 


LOWELL BIRGE HARRISON, N.A. 


pers hs American: 1854— 


14. Me 
/ 31—STREET SCENE AT NIGHT 
Height, 16 inches; length, 20 inches 


Raryy weather; and little traffic. The lights are lit in the town 
hall in the right distance. 
Signed, Harrison, in the right foreground. 


Property of the Estate of Humpurey B. Kenopricx, of Boston. 


7 


GEORGE HERBERT McCORD, A.N.A. 


V 4a ahanir’ AMERICAN: 1848—1909 
x 


32—A WINTER TWILIGHT 
IN NEW ENGLAND 


Height, 13 inches; length, 21%, inches 


Snow covers the ground, with the taller brown herbage pro- 
jecting above it, and on a frozen shallow stream are two small 
boys with a sled. On either shore are trees still retaining their 
late fall foliage, and at the left a light glows red in a cottage 
window, near a square-towered church. Over background moun- 
tains is a pale afterglow of sunset, and higher up the white crescent 


of the new moon. 
Signed at the lower left, Herserr McCorp, ’78. 


Property of Mr. H. S. Warre. 


GHORGE INNESS, N.A. 
AmeErRIcAN: 1825—1894 


3838—_SUNBURST, MONTCLAIR Ons 1) 
Height, 1614 inches; length, 24 inches e 


Broap green meadows, lush and flat, reach from foreground to 
distant homes set within a purlieu of noble trees; the foreground 
is in soft shadow. The middle-ground and distance are lighted 
by a burst of sunshine, on a summer day, with gray rain clouds 
mingling with billows of white cumuli in a pale turquoise sky. 
Dense trees on the right of the foreground rise in mass beyond 
the picture, their foliage dark; sheep and lambs graze and rest 
in the shadow, and toward the middle distance a penumbral figure 
appears on the border line of the sunlight. 


Signed at the lower right, G. INness. 


Property of Mr. Cuartes V. Wueerer, Washington, D, C. 


HENRI FANTIN-LATOUR 
Frencu: 18386—1905 


34—SUMMER IDY L 
Height, 15144 inches; length, 22 ches 


THREE young women have come, hatless, to a sequestered nook on 
the wooded shore of a small lake, and are seen dimly in the soft 
shadows of their quiet retreat. One, demi-nue, is observed in back 
view, seated on the low shore, and sitting on the grass behind her, 
higher up the bank, a companion in a red gown is facing the 
spectator. A third girl appears to be preparing for a swim, within 
screening shrubbery behind a tree. 

Signed at the lower right, Fanti. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. JoserH F. Franacan, Boston. 
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JEAN CHARLES CAZIN 


“Ge , 


a | | Day ( fet Frencu: 1841—1901 
ee ea 


° 
Maat S/1S19 Height, 13 inches; length, 1614 inches 
| 7 
A MAN is standing by a cart of stones in the left foreground. The 
road on the right leads up to the village with the church in the 
middle distance. 


Signed in the left foreground. 


Property of the Estate of Humpurey B. Kenprick, of Boston. 


THEOPHILE DE BOCK 


4 ( ; 
Vangrah #. Kem DurcH: 1850—1904 


36—LANDSCAPE AFTER A SHOWER 


Height, 141% inches; length, 22% inches 


Marsu grasses rise through grayish water shallows in the fore- 
ground, near the edge of low green meadows lightly rolling which 
extend to a far distance on the right, bordered by uplands on 
the left. Sunlight bursting through drifting gray rain clouds 
illumines trees yellow in autumn dress, and above the landscape are 
the dark notes of birds in flight. 


Signed at the lower left, Tu. pe Bock. 
Purchased from Scott § Fowles Company, New York. 


Property of Mr. Jonn EmmMans. 


aa CAMILLE PISSARRO 
| s Frenci: 1830—1903 
| 
\ 37—LE PORT DE ROUEN 


yp owt ° Ruw (Gouache ) 


Fan: Height, 134, inches; diameter, 26%, inches 


One of a series of the “Ports of France” painted by the artist in 
1885, and originally occupying a place with the others in a dining- 
room of the Durand-Ruel apartments in Paris. Here a port is 
depicted, with a quai in the foreground on which two boatmen 
appear hauling a line, on the right; horses and wagons are seen 
on the left, and extending back to the distance on the left are 
city buildings, and hills, while drawn up at the shore-line, in 
the river, are many sailing vessels and steamers. Painted on silk. 

Signed at the lower left, C. Pissarro, 1885. 


From Durand-Ruel, Paris, 19138. 


Property of Mr. Cuarres V. Wueerer, Washington, D. C. 
5 i JOHANNES HENDRIK WEISSENBRUCH 
Dutrcu: 1824—1908 


oO i ih 
SSN DHE KARM 


Height, 151, inches; length, 234, inches 


Srraicur before the eye a farm road leads between lines of pol- 
larded trees, their foliage thick, golden in sunlight and deep green 
shadow, and down the road comes a farmer, walking with a 
staff and driving a few sheep. Following him comes a man with 
horse and cart, and beyond the pollards at the right Holstein 
cows and others graze in a green meadow bright in sunshine. 


Signed at the lower right, J. Henprik WEISSENBRUCH, F, 69. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josep F, Franacan, Boston. 


sats ata ” : 


Worth aswd 


oes ALBERT NEUHUYS 
4 Min | 
Durcu: 1844—1914 


Height, 22°, inches; width, 13%, inches 
39—_THE HOME DRESS MAKER 


In the interior of a Dutch home of humble people a young woman 
is fitting a white waist upon a small light-haired girl who stands 
upon a stool before her, finger in mouth. The young mother is 
also light haired, and wears a dark house dress with short sleeves, 
red appearing at the shoulders and in a deep V-shaped insert in 
the back, as she is observed in profile toward the left, against the 
hight from an embrasured window, the light falling full upon the 
child. 

Signed at the lower left, Ars. Neunuys, F. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Joserpn F. Franacan, Boston. 


f- CHARLES FRANCOIS DAUBIGNY 
Frencu: 1817—1878 ' 


40—LANDSCAPE WITH RIVER 
Height, 15 inches; length, 261%, inches 


Ix the foreground at the right, a man stands beside his gray 
horse, which drinks from a broad river that crosses the composi- 
tion, enriching the landscape with soft lights, and occupying a 
large part of the general view. The buildings on the bank op- 
posite, a broad, interesting and well-wooded slope, are reflected in 
the water; on the high ground beyond them, tall trees vary the 
sky line. The sun appears above the hills, in a cloudy sky. 
Signed and dated 1877 in the left foreground, and inscribed with 
the words “Vente Daubigny” in red letters. A sketch. 


Property of the Estate of Humpnrey B. Kennrick, of Boston. 


a | 
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HENRI HARPIGNIES 


Te an d talline Eupwor: 1910210ne 


41—BORDS D'UNE RIVIERE 


Height, 211% inches; width, 17°4 inches 


From the left, beyond a sloping green bank which supports a 
leaning and blasted tree of silvered trunk, a narrow and rapid 
river emerges from woodland surroundings into the open, its gray- 
blue waters curling into the free foreground about protruding 
boulders of dark brown surface. Its farther bank, green and 
wooded, gives a high and hilly skyline against an empyrean of 
delicate turquoise hue, spotted with still, suspended tufts of gray- 
white vapor. Near the water’s edge a man of the countryside ap- 
pears in pursuit of the wild life of the vicinage. 


Signed at the lower left, H. Harprentes, 1909. 


Property of the Estate of F. 1. Brock, Peoria, Illinois. 


re RUDOLPH RIBARZ 
Austrian: 1848—1904 


f Uther 42—LE BEFFROI DE CHATELDON: 
| AUVERGNE 


Height, 18%, inches; length, 24 inches 


Av left, creamy-gray and brownish buildings of varied form, flank- 
ing a square tower with a belfry, which gives the picture its title. 
Some of them have red-tiled roofs, and they stand at the side of 
a moat in which white ducks are swimming. At right of the 
water, a broad white road, where in the middleground are two 
oxen, coming forward, followed by a peasant woman in a white 
cap. At a street corner a group of the people in varicolored garb. 

Signed at the lower right, Riparz. Signature repeated on the back, 

with title. 


Purchased from Gustave Reichard § Co., New York. 


Property of Mr. I. Orcorr Runes, New York. 


JULES WORMS 
Frencu: 1832—1881 


43—THH MESSAGE 


\ Height, 24 inches; width, 1914 inches 

A 
Aw incident of gallantry in a Spanish town, the scene being a 
corner of the Calle de Varilla, as a wall placard declares. The 
buildings are of a sandy-brown and pinkish-sandy hue, with green 
blinds. In the foreground a young woman in blue embroidered 
gowns and black mantilla drops her fan, and while her elderly 
escort bends with difficulty to pick it up, a young man deftly 
hands to her a folded missive. 


Signed at the lower right, J. Worms. 
From the William Schaus Galleries, New York. 


Property of Mr. H. S. Warts. 


CHARLES EMILE JACQUE tT | ff 


Frencu: 1813—1894 


44—EHVENTIDE 


Height, 241, inches; width, 20%, inches 


Ar left a group of farm buildings, partly hidden by wollow trees ; 
a woman feeding chickens. In the foreground a pool in which 
ducks are swimming, and at the right a muddy road. The sky 
is completely covered by masses of luminous clouds. 


Signed at lower left, Cu. Jacaue, *70. 


grate S 
York, 1906 7K P 900 x LG Us ANH 1 


Irom the collection of Edward M. Know, New 


Property of a Private Owner. 


< CHARLES EMILE JACQUE (4, 


ats. Frencnu: 1813—1894 


Beme, At 45—THE CLOSE OF DAY 


Height, 26 inches; width, 22 inches 


In the foreground three horses—a sorrel, a white and a dapple 


gray, with a man riding the last—are stepping out of a pond and 
moving toward a stone stable at the right. In the middle distance 
at the left, a meadow and some farm houses shimmer in the sun- 
light. The sky beyond is almost covered with luminous clouds 
tinged by the glowing haze of the setting sun, its golden light 
giving the whole composition a tone both rich and harmonious. 

Signed at lower left, Cr. JacQue. 
Property of a Private Owner. 


Am ae 
NG ; | us = 
ih ~ EMILE VAN MARCKE 
\ 
x Ta Frencu: 1827—1890 ‘ 
46—CATTLE AND. LANDSCAPE (NY) 7 
AML aH, » 
Height, 161, inches; length, 221, inches . 


id 


THREE cows are carefully studied in the foreground, and others 
are discernible as light-spots in the distance, in a broad flat 
meadow of the Low Countries, under a sky of gray clouds broken 
by a blaze of brilliant white. Of the three in the foreground, a 
dark brown one is lying down and a black one stands looking at 
the spectator; a third one, in bright sunlight, is red and white, 
and stands nearly athwart the picture, with head dipped into a 
gray wooden trough on the ground. 


Signed at the lower right, im. van Marcke. 


Exhibited at the Metropolitan Museum of Art, Seventh Loan Exhibition, 
May-November, 1888, loaned by Mr. William T. Evans; exhibited later 
at the Metropolitan Museum of Art, loaned by Mrs. William T. Evans. 


Property of a Private Owner. 


WAL OUTS: ALEXAN ? ICHE 
ic y LOUIS ALEXANDRE BOUCHE 
wera FRENCH: CONTEMPORARY 


, 


47—_ LANDSCAPE 
Height, 211% inches; length, 281% inches 


Ix the foreground a boatman bends over the side of his boat, 
which he has pushed up against a green meadow bank varied by 
brownish wire grass and enlivened by white and yellow wild flow- 
ers, bordering a gently ruffled blue river. On the farther bank 
fields green and brown are under cultivation, and houses of a 
French countryside appear in sunshine amid the green trees of a 


well-wooded hill. 


Signed at the lower left, BoucHe, 1902. 
From J. Allard. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josepn F, Franacan, Boston. 


GEORGE HERBERT McCORD, A.N.A. 
2 4. = AMERICAN: 1848—1909 


48—AT MAGNOLIA, MASSACHUSETTS 


Height, 25 inches; width, 20 inches 


A cove at the famous North Shore resort, with Nature, only, 
under observation; the only sign of human life, a solitary sailboat 
at her distant mooring. In the foreground, rock masses rich in 
reddish, gray and greenish coloring, exposed at low tide, and 
mounting in the left middle distance to a bold point, against 
which the deep blue water, lightly rolling from the right, breaks 
lazily. Distant shore of green hills under a blue and gray sky. 


Signed at the lower left, G. H. McCorp. 


Property of the Estate of F. lL. Brock, Peoria, Illinois. 


FREDERICK W. KOST, N.A. 
AMERICAN: 1861— 


— 
ad 49—THE DRIFTWOOD GATHERER 


Ary. ~ per Height, 22 inches; length, 28 inches 


In the foreground, on a sandy hillock partly covered with herbage 
and overlooking the sea, a man is piling up pieces of driftwood 
which he has gathered along shore. The expanse of water 
in the middle portion of the picture and the gray sky above 
form a sympathetic harmony with the brownish-pink of the sand 
dune and its dull green herbage, the whole making a picture of 
unified effect. 


Signed at the lower left. 


From the Dr. Alexander C. Humphreys Collection, New York. Yl). £6343 005- 
Ud 


D> ° 97) oS) * —- 
Property of a Private Owner. 4. 0, dering 


ATTRIBUTED TO 
GERRIT BERCK HEYDEN 
DutrcH: 1638—1698 


Wee ~ 50--STREET SCENE IN HOLLAND 


lah 
/ tre ry Height, 12°, inches; length, 1 


A novus faced with brick, and with stepped gables, in the left 
foreground. Men, women and children in the street and on the 
quay, with shipping near and other buildings beyond. In the 
right foreground a man is lying by an arcade. Summer sky. 


rv 


iV, inches 


Inscribed “O. H. H. Heyde.”’ No artist of that name is known, but 
the style and handling of the picture vividly recall the clear-toned archi- 
tectural scenes of Gerrit Berck Heyden, who painted views of Haarlem. 


Property of the Estate of Humpnrey B. Kenprick, of Boston. 


ADRIAEN VAN DE VELDE 
Dutrcu: 16386—1672 


Son of William Van de Velde the Elder; born and died at Amsterdam. 
He studied under his father, Jan Wynants and Philip Wouverman, but much 
of his fame rests on the figures which he painted in the landscapes of his 
contemporaries, such as Hobbema. 


51—_WINTER AMUSEMENTS 


(Panel) 


Freunl 
Kaw yrny Height, 144, inches; length, 20 inches 


Frozen river scene, with numerous figures skating and sleighing; 
to the left, three trees, and houses; to the right, a booth or tent 
on the ice. 


From the George A. Hearn Collection, 1918. #3LZ. $500 7 Xd, Koon 


Property of a Private Owner. 


ATTRIBUTED TO 


KAREL DU JARDIN 
Dutcu: 1625—1678 


52--AFTER THE CHASE 


| fev Height, 19 inches; length, 2414 inches 


Hunrsmen, the hounds and several persons seen before a palace 
after the day’s stag hunting. Dogs drink out of the trough on 
the right. A spreading landscape with hills beyond. 


Property of the Estate of Humpurey B. Kenopricx, of Boston. 


ATTRIBUTED TO 


H. VAN AVERCAMP 


Durcu: 1585—1663 
(0 ~ 58-WINTER CARNIVAL SCENE 
‘| 
tol Freuwt Height, 17 inches; length, 29 inches 


Ficures in horse-drawn sleighs. Men and women skating. Leaf- 
less trees on the edge of the canal. High-roofed buildings on the 
bank in the distance. 


Property of the Estate of Humenrey B. Kenpricx, of Boston. 


MATTEO ROSELLI 


FLORENTINE: 1578—1651 


Nis 54—PORTRAIT OF A CHILD OF THE 
STROZZI FAMILY 


Mas A. (burr : Height, 28 inches; width, 22%, inches 


Haxr length; three quarters to the right. In a red dress with 
white under-sleeves, and red coral necklace; a red ribbon in her 
long hair. Her hands touch the flowers in a pot on the table on 
the right. 


Property of the Estate of Humpurey B. Kennprick, of Boston. 


4. Garros 


Nou. 


4, amet 


ATTRIB GLE DAT® 
CORNELIS LELIENBERGH 
Dutrcu: FL. 1646—1666 


55—LANDSCAPE 


Height, 25 inches; length, 31 inches 


Near the roots of a tree seen in autumn tints, and with leaves 
turning color, a weasel crawls along the ground toward a dead 
bird. In the left distance is a wide-spreading landscape, with a 
large house on the banks of a river which runs along the foot of 


a range of hills. 


Property of the Estate of Humpnrey B. Kenprickx, of Boston. 


EIGHTEENTH CENTURY 


56—LANDSCAPE WITH FIGURES 
Height, 2014, inches; length, 3114 inches 


TrerEs mount at left and right over a partly shadowed, rolling 
foreground, where two shepherds loll in idle converse on a bank 
while cows and sheep go by, in the care of their dog. In the 
middle distance are more cattle and various figures, along the 
bank of a transverse stream, beyond which still other persons 
are seen in a meadow before a building with a tall, sharp gable. 
All is in softened, mellow light, while a brighter light falls upon 
distant blue hills and burnishes the edges of cumulus clouds. 


Property of a Private Collector. 


JOHN WESLEY JARVIS 
v AMERICAN: 1780—1839 


a 57—PORTRAIT OF A LADY 


he Height, 2634 inches; width, 21 inches 

Je AWW , oh 

Haur-Leneru, including the left arm, which is folded over a 
large book; in the hand a pair of silver-rimmed spectacles. She 
faces front, turned slightly toward the right, and wears a loose 
white waist with elbow sleeves, and a black cape; white cap en- 
circling her face, over smoothly-brushed jet-black hair. On 
the book, an appearance of lettering, with what has been con- 
jectured to be the signature of the artist (undeciphered). 


Property of Mr. Wirrram C. Onperwarper. 


tron yf 


UNKNOWN 


58—PORTRAIT OF MADAM 
RACHAEL PHILLIPS LEVY 


Circular: Diameter, 254, inches 


Hatr-Lenctu figure of a handsome young lady in a décolleté 
gown of soft white material, with short sleeves and a wide, jeweled 
girdle of light golden-bronze hue, with hip pendants, and wearing 
a white hat trimmed with pink-centered white roses lying amongst 
their green stems and leaves; figure to left, three-quarters front, 
and face full front with smiling hazel eyes and delicate pink lips. 
Dark tresses in abundance, brushed lightly up from her fore- 
head, spread generously about her features and curl to her shoul- 
ders and girdle. Neutral background of light grayish-blue atmo- 
spheric tones. 

Formerly the property of Commodore Uriah P. Levy, U. S. N. (died 
1862), who after Thomas Jefferson’s death purchased Jefferson’s home, Monti- 
cello, which passed by inheritance to the Commodore’s nephew, Jefferson 
M. Levy, of New York City. ‘The portrait, Mr. Jefferson Levy says, is that 
of his grandmother, who is buried at Monticello, of whom it is written in 
“Prominent Families of New York” that she “was a woman of remarkable 
beauty, and went abroad shortly after the revolution. Being presented at the 
Court of St. James’s, she created a sensation, and was called ‘the American 
beauty. The portrait has been in storage in New York for some twenty- 


five years, with other property of Commodore U. P. Levy, including an auto- 
graph letter of Thomas Jefferson. 


2 39 


Property of Mr. Wit11am C. OBpeERWALDER. 


JOHN VANDERLYN 


~ 


AMERICAN: 1775 


1852 


59—PORTRAIT OF A LADY 
Height, 27 inches; width, 211%, inches 


SEATED figure, at three-quarters length, of a woman in middle 
life, with black hair carefully waved and curled, in a white lace 
hat decked with large red roses; white lace encircling her face; 
white satin bow beneath her chin; features smiling. Dark green 
décolleté gown, with reddish-brown shawl enfolding forearms and 
hips. Facing left, three-quarters front, with a haunting charm of 
expression. Neutral background of dark olive tones. 


Property of Mr. Wirtriam C. OBERWALDER. 


/ ALONZO CHAPPEL 


AMERICAN 


i LL -60—PORTRAIT OF PRESIDENT 
ANDREW JACKSON 


j 
Saad Mh Oval: Height, 30 inches; width, 25 inches 


“Orn Hickory” depicted in old age, with gray hair long and 
wavy and face well seamed but retaining warm color, and eyes 
bright. He faces the left, three-quarters front, and is clad in 
black, with white folding collar and black stock, and a white 
kerchief tucked into the waistcoat in an informal jabot effect. 
Neutral background of reddish mahogany-brown tone. 


Property of Mr. Wrrriam C. OBERWALDER. 


Believed to be the portrait painted by Chappel at the Hermitage, Jack- 
son’s home. Formerly the property of Miss Sauer, 113 East 31st street, 
New York City, in whose family it was for nearly fifty years, having hung 
prior to that in the Jackson Club, which Trow’s Directory records in 1870-71 
as at 161 Lexington Avenue. 


Evijwrl py 


HENRY INMAN 
AMERICAN: 1801—1846 


61—PORTRAIT OF A GENTLEMAN 


Height, 30 inches; width, 25 inches 


SEATED figure at a little less than half-length, to right, three- 
quarters front; face almost fully to the front, with gray eyes 
directed upon the observer. A clean-shaven man with rosy com- 
plexion, broad forehead and light brown hair, in black double- 
breasted coat with rolling collar, buff waistcoat, and tall spread- 
ing white collar upheld by a white stock; white jabot. The 
crimson upholstery of his chair. shows over one shoulder. Neutral 
background, grayish-olive. 

Formerly the property of Commodore Uriah P. Levy, U. S. N. (died 
1862), who after Thomas Jefferson’s death purchased Jefferson’s home, 
Monticello, which passed by inheritance to the Commodore’s nephew, Jefferson 
M. Levy, of New York City. The portrait has been in storage in New York 
for some twenty-five years, with other effects and property of Commodore 
U. P. Levy, including an autograph letter of Thomas Jefferson, and including 
also the portrait of Mr. Jefferson Levy’s grandmother in the present collec- 
tion, catalogue number 58 (Oberwalder No. 7). 


Property of Mr. Wrir1am C. Ogerwarper. 


pellnin JAMES FROTHINGHAM 


é AMERICAN: 1785—1864 


» 7” 
W “  62—PORTRAIT OF GEORGE WASHINGTON 


Height, 30 inches; width, 25% inches 


Heap and shoulders portrait, facing the left, three-quarters 
front, in a strong light, before a gray-brown column and crimson 
drapery, with the drapery cords looped above his head. Black 
civilian dress, with white stock and jabot. 

From the Lyman Collection. 


Expertized by the late Charles Henry Hart. 


Property of Mr. Wirs1am C. OBERWALDER. 


Ce fon HENRY GOLDEN DEARTH, N.A. 


AMERICAN: 1864— 
68-—-WOODLAND LANDSCAPE 
Height, 16 inches; length, 30 inches 


A srrip of woods in the foreground, with green grass and a pool; 
between the trunks a countryside is seen, with a little red barn. 


Signed at the lower right, and dated ’92. 


From the George A. Hearn Collection, 1918. #106 ~ SUES. 4 SI butlies 


Property of a Private Owner. 


PAUL DOUGHERTY, N.A- 
AMERICAN: 1877— 


64—MID-ISLAND GORGE 


Height, 20 inches; length, 30 inches 


A Low-ToNnED landscape depicting a wide stretch of undulating 
country, with a ravine running through it in the middle dis- 
tance. On the farther side of the ravine, some rocks catch the 
light from the sky, striking a higher note of color amid dark 
greens and browns. Beyond is a troubled sky of gray and white 
clouds. 

Signed at the lower left. 


Purchased direct from the Artist, New York, 1907. 


Dr. Alexander C. Humphreys Collection, New York, 1917. BIS. $205. bE Slaunge 


Property of a Private Owner. 


Ag peo 8 


CHARLES MELVILLE DEWEY, N.A. / 


AMERICAN: 1851— 


| 7 O- 
hee 


65—EV ENING: MARSHES OF ESSEX 
Height, 25 inches; length, 331/, inches 


Across the background far-reaching and varied hills, a tall white 
lighthouse and the distant blue sea, and before them green meadows 
and shadowy buildings, under the white full moon before the light 
of day has gone. In the foreground rippling, silvery water, and on 
it a flat-boat piled high with new-mown meadow hay; at its stern 
a man and two young girls. 

Signed at the lower left, Cuartes Mervinr1e Dewey. 


Property of Mr. Harrison W. Mitts. 


ey th . Bune 
Lr 


f | ed 
\ ee 


GEORGE H. BOGERT, A.N.A. 


AMERICAN: 1864— 


66—THE STORM 
Height, 28 inches; length, 36 inches 


THe sea, under a dark, thunderous sky, breaks into pounding 
surf on a rocky foreground shore. A sail is vaguely seen, on the 
horizon at the left, and there is a suggestion of a rainbow in the 
clouds, at the right. Strong color contrasts produce a striking 
effect. 


Signed at the lower right. 
From the George A. Hearn Collection, 1918. #109 aie tts Mtowich, legen, 


Property of a Private Owner. 


THEODOR JOSEF ETHOFER 
AUSTRIAN: 1849— 


67—_THEHE ANTIQUARIAN 
Noy ; I TMi ws Height, 38 inches; width, 22 inches 


An old man, seated on the right at a table which is laden with 
vases, is examining a crucifix which he holds before him. More 
vases and jars are in the cases behind him and on the floor of 
the apartment, the window of which leads out on to a veranda with 


a view of the opposite side of the street. 
Signed, and dated 1881. 


Property of the Estate of Humpnurey B. Kenopricx, of Boston. 


JULIEN DUPRE 
Frencu: 1851—1910 


68—LA VACHE DE LA FERMIERE 


Ll ’ 7. aumpot Height, 32 inches; width, 26 inches 


Frencu farming lands and forests spread far over a rolling 
country of low hills, the fields green and brown and stacked with 
harvested grain, under a blue sky charged with white and misty- 
gray clouds. In the middle distance a clump of slender, gray-green 
poplars stands out at the edge of a plot of standing wheat, across 
which at the right are seen the gray walls and red-brown roofs 
of farm houses. In the green meadow of the foreground a black 
and white cow moves slowly toward a silvery pond, a young 
peasant woman holding her in leading, a small child clinging to 


the mother’s apron. 
Signed at the lower left, Jur1eN Duppret, 1882. 


Purchased from Boussod, Valadon & Co. 


Property of Mr. I. Oxvcorr Runes, New York. 


CONSTANT TROYON 
Frencu: 1810—1865 


aL) g 
, [\ ¢ f 
69—_COWS IN A WOOD t ; 
i Kerugh Height, 21% inches; fei 29 inches 
\ 


y A Frencu forest of fine old trees, with occasional saplings, fills 
the picture, only the lower courses of the trunks and the abundant 
foliage appearing; light sifting through accents the edges of the 
trunks and is diffused amongst the less dense of the greenery. 
In the foreground two red and white cows, homeward bound, 
pass slowly to the right, in a brown road which winds about a 
hillside to an opening in the woods in the distance. 


Signed at the lower left, C. Troyon. 


From the Baroness Kaula Sale, Hotel Drouot, July, 1884, when it was pur- 
chased by the late Peter Schemm. 


Property of Mr. Joun EmMans. 


JULES DUPRE 
FrencH: 1812—1889 


70—LE CREPUSCULE 


Height, 321%, inches; length, 40 inches 
fy a 


A sroap landscape spreads forth, low hills at right and left and 
in the distance, for the most part dark in the mystery of twi- 
light and under the menace of ominous clouds of an evening storm. 
Remaining light reveals the green grass of a hollow in the middle 
distance and takes from the gloom a slope on the right where 
graceful trees mount to the picture’s top, a trunk or two mirrored 
in a pool in the foreground in a road leading to the valley. 


Signed at the lower right, Jures Durre. 


From the collection of Alexander Dumas fils; sold at the Hotel Drouot, May, 
1892. Certificate _ of authenticity accompanies the painting. KKB pe aTA b9goo- 


Property of Mr. Jon~n EmmMans. 


LEON VICTOR DUPRE 
Frencu: 1816—1879 


LY W1—LANDSCAPE AT NIGHTFALL 


| Height, 241%, inches; length, 39 inches 
wT 4 
Art left and right are woods, those at the left already dark, with 
an occasional slant of light reflected from ‘gray tree trunks, the 
outermost trees on the right still sharing in the fading light. 
4. Shou Through a broad opening in the woods, to a field at the center, 
are to be seen cows and the figure of a peasant woman standing, 
her reflection drawing attention to a reedy pool in the obscurity 
of the darkened foreground. Storm clouds in the sky. 


Signed at the lower left, Vicror Dupre, 1877. 
Purchased from M. Knoedler & Co., New York. 


Property of Mr. I. Orcorr Rurnes, New York. 


FRITS THAULOW 
Norwecian: 1847—1906 


Sepeuter pr 
72_VILLAGE IN BRITTANY 


Height, 29 inches; length, 361% inches 


Art left a short round tower of red and purplish brick, vine-clad, 
on a steeply-slopig green and flowery bank, upheld by a stone 
wall, along a broad and swiftly-moving river. Beyond the tower, 
low gray buildings with brown and red roofs, and a stair to the 
water level, under the shelter of a green tree whose round top is 
gilded by sunshine. The stream filling the center of the picture 
is a ruffed mirror of commingling colors, and is confined on the 
right by a wall and coping, leading to a mill beyond which are 
clustered the white houses of a village nestling amid sunlit trees. 


Signed at the lower right, Frrrs THautow. 
Purchased from the William Schaus Galleries. 


To be sold for the account of an Estate. 


JOHN PARADISE 


AMERICAN: 1788 


1833 


/ 19— 3—PORTRAIT OF BISHOP 
bs JOHN HENRY HOBART 


» V4 Height, 3614 inches; width, 281, inches 


Porrrarr of a very distinguished bishop of the Protestant Epis- 
copal Church in New York, who was Bishop of New York from 
1816 to 1880. He was born September 14, 1775, dying “in the 
prime of his intellectual vigor at the age of fifty-five,’—1830. 
Of him Mrs. Martha J. Lamb says in her “History of the City 
of New York”: “The leading voice in appropriating the income 
of the immense church property of the Episcopalans of New 
York had been for many years that of Bishop John Henry Ho- 
bart. His diocese extended upwards of three hundred miles east 
and west. <A broader field of action and a sway of public senti- 
ment more powerful have seldom fallen to the lot of any man 
clad in the robes and bearing the symbols of the prelacy.” Mrs. 
Lamb also says: “He proposed a school of theology in New York 
as early as 1813, the germ of the Episcopal Theological Seminary 
in Ninth Avenue, established under his immediate auspices in 
1819.” The bishop appears at three-quarters length, seated in a 
scarlet upholstered chair before a crimson drapery. He is in his 
episcopal robes, prayer book resting on knee with place held by 
an index finger, and he wears horn-framed spectacles. He faces 
slightly to the right, with gray-blue eyes directed slightly toward 
his right; the eyes are keen, the expression kindly. 


Property of Mr. Wir11am C. Operwarper. 


Yon te. Bare 


FPATRIRGY (GEA S Hee N eG 


AMERICAN: 1853—1889 


74A—NEW YORK HARBOR 
Height, 24 inches; length, 42 inches 


A view over the choppy water off the Battery on a windy day, 
with old Castle Williams on Governor’s Island in the left middle 
distance, and coming in above it a British brig under her own 
sail power. A laden lighter in tow of a tug is crossing her bows, 
and other steam and sailing craft are in the distance. 

Signed at the lower right, H. Crass. 


Property of a Private Owner. 


GEORGE .HITCHCOCK, A.N.A. 


American: 1850—1913 . Ly\r 
1 VY oo 
75-THE DUNES, HOLLAND VAY ’ 
Height, 27%, inches; length, 46 inches iN ea XK 
i ee 
Amip the Holland dunes, with stretches of white sand, scattered \ 


grass and herbage, sheep are seen wandering as they pasture. 
Just over the most distant of the dunes, on the left, is a narrow 
strip of the sea, and above is a sky of pale tempered blue with 
a few white clouds. The picture is painted in light tones with 
prevailing notes of bluish-green and various grays, and a touch of 
yellow is given by blossoms on one of the bushes in the foreground. 


Signed at the lower right, and dated 1892. 


From the Boussod, Valadon Collection, New York, 1902, Catalogue No. 31. 9X60 1 
Dr. Alexander C. Humphreys Collection, New York, 1917. HI «$250 4 


Property of a Private Owner. 6. Sfenge 


Wola DUNLAP 
AMERICAN: 1766—1839 


76—PORTRAIT OF GEORGE WASHINGTON 


Height, 36 inches; width, 28 inches 


Furi-Lencrn standing figure, in civilian garb, black throughout 
with white stock and jabot; white lace cuffs and jeweled shoe 
buckles. He faces the left, three-quarters front, with right hand 
extended in rhetorical gesture; in the left hand a dress sword. 
He appears under tasseled draperies on a balcony, his hat on a 
table at his side. (Dunlap painted Washington at different times ; 
his first acquaintance with him began when the artist was seven- 
teen years old.) 


Property of Mr. Wrrriam C. OBERwALpeER. 


Lee HK anfitws ae 
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BERNARD DE HOOG 
Dutrcu: 1866— 


77—DUTCH INTERIOR WITH FIGURES 


Height, 43%/, inches; length, 49%, inches 


Ix the ample living room and kitchen of a spacious cottage a 
peasant family is pictured at the meal hour. The wooden walls 
are a rich dark brown, and in the huge gray fireplace at the left 
a kettle hangs from a crane over a glowing fire. At a wooden 
table a smooth-faced man in blue shirt and brown waistcoat, and 
black cap, is seated with a steaming bowl and a bottle before him, 
and at one side his wife in dark orange and green and gray feeds 
a golden-haired infant she holds on her lap; a little girl seated 
on the floor feeds herself. A window beyond the fireplace gives 
upon a garden of green foliage. 


Signed at the lower right, Bernarp pe Hoog, 1899. 


Property of the Estate of F. L. Brock, Peoria, Illinois. 


PIETER NEEFS THE ELDER 


FiemisH: 1578—1657(?) 


78—INTERIOR OF A FLEMISH CATHEDRAL 


4 Height, 21 inches; length, 321% inches 

Vahiwar Vabfierw' 

A view of the nave looking up the main aisle, possibly of the 
Cathedral in Antwerp, bounded on either side by altars. Figures 
in the immediate foreground, and in the distance there is a 
screen. A vaulted ceiling; the floor tiled. 


“S & D 1682,” on base of a column on right. 


Property of the Estate of Humpurey B. Kenopricx, of Boston. 


ay 


iDe@- J. J. VAN DE SANDE-BAKHUYZEN / 
yy f/ xX 1835 


9—COWS AT THE FORD 


Height, 301%, inches; length, 4114, inches 


Down the slope on the left troop the cows, in charge of a man 
who is dressed in drab trousers and a blue shirt. A white cow 
with brown markings is already drinking. The water is covered 
with dark yellowish reflections, except for a patch of white in 
the center, where it catches the glare from the sky through an 
opening in the background of foliage. This is broken only by 
a few slender stems, while on each side the tree trunks are bigger, 
and their tawny green leafage fills in the top of the picture. 


Signed at the lower right, J. V. vp. SANDE-BAKHUYZEN. 


From the Thomas E. Waggaman Collection, New York, 1905. Rye OLS Ob ae 


Property of Mrs. Hirpa C. Frower, New York. 


=a - WILLIAM GEDNEY BUNCH, N.A. 


ve Fogel eau les American: 1840—1916 


80—SUNSET, VENICE 
Height, 55%, inches; width, 34°, inches 


A strupy of the rich hues of sunset, in subdued splendor at the 
departure of the crimson orb, which vanishes at a water horizon 
straight before the observer; the sky is crimson and golden and 
pales to greenish-yellow, and the water, sharing in all the hues, 
reflects more warmly the deep red. At left in middle distance are 
sails, also red, and a smoking tug, and opposite on the right are 
buildings of the city, darkening in the gloaming. 


Signed at the lower left, W. Gepney Bunce, VENEZIA. 


Property of the Estate of the late Wi11am Macseri, Vew York. 


GEORGE H. BOGERT, A.N.A. 
AMERICAN: 1864— 


| 81—MID-SUMMER EVENING, VENICE 


Lapel Height, 36 inches; length, 55 inches 

avy: 

eed : 

A view from the water, looking, toward the right, upon the Palace 


. and the Campanile, and toward the left upon the domed group of 
Santa Maria della Salute, in opalescent shadow under a sky 
whose clouds are shot with brilliant light from the full moon, 
rising far up the Grand Canal. In the foreground a group of 
boats with triangular sails, and a single gondola under way. 


Signed at the lower right, Grorck H. Bocertr, Venice, 1906. 


Property of Mr. Harrison W. Mitis, New York. 


BARON HENRI JEAN AUGUSTIN LEYS 
Breician: 1815—1869 


82—-FIGURE COMPOSITION: 
; ‘ A CEREMONIAL PROCESSION 
U4. fined at 


Height, 3117, inches; length, 67, inches 


Aw elevated street in a European town of ancient architecture 
is pictured, the building line in the background revealing grayish 
stone and rosy brick, gray and brown boards, and windows set 
with small square panes. Before it, moving toward the left, are 
couples arm in arm, in differing costumes, the most conspicuous 
a bearded gentleman in a great cloak of purple-red, paying defer- 
ential attention to a young lady cloaked in crimson. The leaders, 
with others in the background, at the left, look over a balustrade 
at people dancing in a street of lower level. 


Signed at the lower right, H. Leys, 1853. 


Property of Mr. I. Onrcorr Runes, New York. 


A 


JEAN BAPTISTE MONNOYER 
FrencH: 16384—1699 


88—FLOWERS AND FRUIT 


[Bogie Height, 50 inches; length, 66 inches 


In a huge jar, dark brown, with golden reflections, and carrying 
a scroll decoration in bold relief, is an immense informal bouquet 
of varied blossoms: roses red, white and pink; tulips, asters and 
other blooms, in high light and in shadow; and at left are other 
flowers of rich color. At right lies a large platter holding a cut 
watermelon and opened pomegranates, and bunches of luscious 
grapes. In the background a river landscape, with castellated 
buildings on the slope of a mountainous shore. 


Signed at left above the center, J. Bapriste MoNnNOYER. 


Reproduced in the “American Art News,” April 7, 1917. 
Property of Mr. Witr1am C. OBERWALDER. 


A letter to the owner from Mr. Alexander Gaw of the Lincoln Safe De- 
posit Company, dated March 22, 1917, says: “The painting of fruits and 
flowers that you purchased yesterday is one that was taken from the walls 
of Buckingham Palace by the late King Edward VII, while he was Prince 
of Wales, and presented by him to the late Major Geo. B. McLean as a mark 
of personal esteem. Major McLean hung the painting on the walls of his 
home in 34th street for over 30 years, and on his death the painting was 
stored in our warehouse, for 26 years, until sold to you.” 

It also hung in the City Hall while the Major was in office for four years. 


% MELCHIOR DE HONDECOETER 
Dutcu: 1686—1695 


84—DUCKS AND CHICKENS 
fuywed doh | Height, 40 inches; length, 50 inches 


In the background on the right the brown stone wall of a great 
building going to decay, and before it dark trees and shrubbery ; 
and beyond it at the left a landscape of lake and mountains, in 
the distance, under a sky of sunset lights. In the foreground 
a rooster of briliant plumage standing haughtily on one foot, 
and a white hen much alarmed for her chicks at the verge of a 
pond, where squawking ducklings are at home, swimming with their 
elders. The big ducks are of brilliant plumage, rose and green, 
and brown and white and black. 


Signed at the lower left, M. HonpneKarrer. 


Property of Mr. Wit11am C. OBERWALDER. 
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SECOND AND LAST EVENING’S SALE 
FRIDAY, APRIL 25, 1919 


IN THE GRAND BALLROOM OF 
SPs lin al Cpe WA 


FirtH AVENUE, FIrty-EIGHTH TO FIFTY-NINTH Sr. 


BEGINNING PROMPTLY AT 8.15 O CLOCK 


ROBERT DE CUVILLON 
Frencu: 1848 


85—THE PET DOVE 


(Water Color) 


, a 
Height, 1014 inches; width, TY, inches He $, MiMivw 


Ipyxuic figure of a young woman in diaphanous waist and pink 
skirt, hatless and bare-armed and barefooted, seated on a green 
and flowery bank and holding to her breast a white dove at which 
she smiles, pensively. 
Signed at the lower left, R. pe Cuvitton, 1888. 
Sold for the account of the heirs of the late Cuartes Stewarr Smiru, of New 
York. 


TLEOSCE SS 


Iratian: ConTEMPORARY 


86—_MONKS CHANTING 


(Water Color) 


(’ J rwtyv4 ma Height, 11%, inches; width, 7, inches 


Two gray-clad friars seated side by side in carved wood stalls are 
chanting from their books, one facing the spectator, his book 
closed with finger holding the place, his companion turned toward 
him and reading his own book with difficulty with near-sighted 
eyes. Broad light on figures and the marble floor. 


Signed at the lower right, T. Lesst. 


Sold for the account of the heirs of the late Citartes Srewarr Smirn, of New 


York. 
AUGUST VON PETTENKOFEN 
4ealfreu Austrian: 1821—1889 


87--MARCHE EN HONGRIE 
Height, 51%, inches; length, 9 inches 


A Hunearian market scene showing a number of farm horses 
unhitched from the wagons, with parts of the harness flung over 
their backs. All are brown, the tones of the coats varying, and 
all stand with back or side toward the spectator, on open ground 
in a rough country. 

Signed at the lower left, A. P. 
Purchased in Munich, 1886. 


Sold for the account of the heirs of the late Cirartes Stewart Smira, of New 
York. 


FRANCISCO DOMINGO 


SPANISH: 1842-— J _ 


Harr-Lencru figure including the hands, the sitter facing the 
left, nearly three-quarters front. An old man of large features 
and powerful frame, and proud bearing in his fulness of years, 
seated in a red-upholstered chair, a boutonniére of brighter red 
relieving the sombre blackness of the heavy great-coat that en- 
wraps him. His long iron-gray hair is tousled and his seamed 


88—PORTRAIT OF AN OLD MAN 


Height, 7%, inches; width, 51%, inches 


face is rich in swarthy color. 


Signed at the upper right, Dominco, Parts, 1882. ' 
Purchased from the George I. Seney Sale, New York, 1895. -% 156 ~ PI10- b & bath 


Sold for the account of the heirs of the late Cuarres Stewart Smuirn, of New 


York. 


FRANCISCO DOMINGO 
Y WM’ SPANISH: 1842— 
89—_SPANISH INN 


& 


Height, 7%, inches; width, 6 inches 


In the courtyard of an inn a man given lazily to the joys of the 
moment stands with feet wide apart, pouring for himself a tumbler 
of wine from a gray ewer. He wears a creamy-gray jacket and 
broad white collar, dark green breeches and purple-red stockings. 
Other figures are seen behind him, in the shelter of the heavily- 
beamed inn, and a saddle lies on the ground. 


Signed at the lower right, F. Domineo, 1876, Manprip. 
Purchased from the Mary J. Morgan Sale, New York, 1886.-% 53 - $2550 45 Ssh 
Sold for the account of the heirs of the late Cuartes Stewart Smirn, of New 
Orn: 


JEAN LOUIS ERNEST MEISSONIER 


Frencu: 1815—1891 V 


90—_THE TRUMPETER: LOUIS XIII 


Height, 9%, inches; width, 714 inches 


Moun TEeEp on a powerful bay which faces the spectator, a royal 
trumpeter in seventeenth century costume, with much gold-trimmed 
scarlet, leans to his right and with head well thrown back sounds 
his trumpet across the hills and vales of a rolling countryside, 
which lies green and brown beneath an active sky of varying 
gray clouds. The strong breeze tosses the bay’s black mane and 
tail, and spreads out the trumpeter’s scarlet cape. Back of the 
trumpeter, coming over the crest of a green incline, is a cavalier 
of distinguished bearing, mounted on a gray. 


Signed at the lower right, EK. Metssonter, 1879. 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartes Stewart Smirn, of New 
York. 


Rm 


EDUARD CHARLEMONT 
Austrian: 1848—1906 


91—_THE MESSAGE 


Height, 9 inches; width, 71, inches 


Aw aged gentleman deeply beruffed, his rich apparel made bril- 
hant by a sash of golden-yellow, is seated beside a table beneath 
a leaded-glass window, studying a communication just handed to 
him. A man smoking, at his elbow, reads the letter over his shoul- 
der. At left stands a finely clad cavalier, who brought the mes- 
sage. 


Signed at the lower left, E. CHartemont, ’84. 


Purchased by the late owner from Charles Sedelmeyer of Paris. 


Sold for the account of the heirs of the late Cuartes Stewart SmitnH, of New 
York. 


FERDINAND VICTOR EUGENE 
DiC ROLX 
Frencnu: 1798—1863 


Pa 


92-—DEATH OF POLONIUS RM WG p tf eAd 


Height, 10% inches; width, 734 inches 


THe Queen, wearing her crown, with a flowing crimson mantle 
hanging about her shoulders, lays a restraining hand upon the arm 
of the golden-haired Prince, who has just thrust his sword through 
the arras, beneath an orange-brown fold of which the feet of 
his victim are seen. 


Queen—What wilt thou do? ‘Thou wilt not murder me? Help, help, ho! 
Hamlet—How now! a rat? Dead, for a ducat, dead. 


[Hamlet makes a pass through the arras. | 
“Hamlet,” Act. ITI, sc. 4. 


Signed at the lower left, Kus. DELACROIX. 


Purchased from the late Samuel P. Avery, Sr., New York. 


Sold for the account of the heirs of the late Curartes Stewart Smitu, of New 


York. 


Neu, a 


CHARLES EMILE JACQUE 
Ener 1813—1894 


» 983—DUCKS ia 


Height, 5°, inches; length, 8°4 inches 


Ix a farmyard corner formed by the creamy gray walls of low 


Sf ips tiled-roofed buildings, where the overflow of a water trough forms 
Wy 


a pool in the brown uneven ground, a number of ducks have con- 
gregated, some in the pool and others around it, their varied 
plumage adding rich color notes to a very domestic composition 
in soft sunlight and transparent shadow. 


Signed at the lower left, Cu. Jacque. 
Purchased by the late owner from the late Samuel P. Avery, Sr., New York. 


Sold for the account of the heirs of the late Crartes Stewart Smuitru, of New 
York. 


HRANCESCO GUARDI 


VeneETIAN: 1712—17938 


94_SAN GIORGIO MAGGIORE 


| O4 
Height, 9 inches; width, 61, inches Me : ay dM iret 


A view over the water, with three gondolas on the left of the com- 
position and a sailing vessel in the right foreground. In the 
distance we see the quay, the principal front of the Church of San 
Giorgio Maggiore, with its cupola, and its Campanile nearby. 
Evening light. 
Sold for the account of the heirs of the late Cuartes Srewarr Smirn, of New 
York. 
This view of San Giorgio Maggiore may be attested by reference to a 
much larger and different composition, illustrated in Sedelmeyer’s “Catalogue 


of 800 Paintings,’ 1898, No. 248, and now in the Liechtenstein Gallery at 
Vienna. This small panel once belonged to Sedelmeyer, of Paris. 


Sas 


JOSEF ISRAELS 
DutcH: 1824—1911 


95—MEDITATION 


Height, 8% inches; lenyth, 11144 inches 


Far away at left the horizon glows with after-sunset red, below 
a fading robin’s-egg blue; and in the foreground, beside her cot- 
tage door, a Dutch peasant woman in the evening of life sits with 
arms folded and head bowed, in vacuous meditation in the gloam- 
ing. She is in brown and blue, with a white cap, and the cottage 
is gray, with roof of brown tile. 


Signed at the lower left, Joser Israetrs, 
Purchased from C. W. WKraushaar, New York. 


Property of Mr. Joserpu F, Franacan, Boston. 


sy 


JULES DUPRE | | 
Frencuo: 1812—1889 , | ot 


BD. 
Vw za 
¥”/96—COTTAGE LANDSCAPE WITH FIGURE | “ 


Height, 8 inches; length, 12%, inches 4. NK ankp wary 


Two French farmhouses with brown thatched roofs stand con- 
tiguous on a little knoll, under the shelter of a small group of 
trees turning brown, at the head of a foreground pond. Sunlight 
whitens the front of one of them and the trunk of a tree before 
it. At right, a woman in red and dark blue, with a white cap, 
moves toward the houses, across open land with autumn-red 
mingling with the green of its vegetation. 

Signed at the lower right, J. Dupre. 
From Boussod, Valadon § Co. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josep F, Franacan, Boston. 


+ FELIX ZIEM 


Erencr. 1821-19101 


97—V ENICE 
(Water Color) 


Height, 81%, inches; length, 12 inches 


el Own the left in the middle distance a massed group of buildings, 
dominated by a church spire over one of the farther members; on 
a bridge leading to a low point of land over at the right two 
figures, walking. In the foreground a broadening expanse of water 


with market boats at either side. 
Signed at the lower left, Zrem. 


Purchased by the late owner from Messrs. Goupil, Paris. 


Sold for the account of the heirs of the late Cuartes Stewarr Smitru, of New 
York. 


ALEXANDRE GABRIEL DECAMPS 
Frencu: 1803—1860 


. 98—“THE END, 


\ (Water Color) 
4 Tena ow Height, 714 inches; length, 1114 inches 
0» 


Ix a dusky cottage room, deserted but for himself, a man who was 
weary of life hes on a couch, a suicide—an old-fashioned long- 
barreled pistol on the floor telling the tale of his ending. 


Signed at the lower right, Decamps. 
Purchased by the late owner from Wallis § Son, of London, 1901. 


Sold for the account of the heirs of the late Cartes Stewart Smitn, of New 
York. 
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CHARLES BARGUE / 
Biever? 1856-1883 


99—ARAB AT PRAYER 
(Black and white: crayon drawing) 


Height, 12 inches; width, 8 inches 


Ficure of an Arab bold of feature, heavy of neck and lithe of 
limb, kneeling on a rug in prayer, the drawing executed with great 
charm and in masterly manner. The man kneels toward the left, 
his face being seen a little less than in profile, and his white robe 
is dropped from the nearer shoulder, and wound under the arm 
and over the opposite shoulder, the exposed muscular structure 
being finely rendered. 


Signed at the upper left, Cut. Barcue. 


Purchased by the late owner from Boussod, Valadon § Co., Paris, 1887. 
Sold for the account of the heirs of the late CiaRrtes Stewart Smitru, of New 


York. : 
NIXXK ~ 


NARCISSE VIRGILE DIAZ DE LA PENA 
Frencu: 1812—1876 


100—BOYS AND DOGS IN AUTUMN WOODS 
Height, 9, inches; length, 12% inches 


Trees and foliage are thick on all sides, and the color in the leaf- 
age is soft, rich and vibrant. A.vista toward the right gives 
one small glimpse of a light sky. In a cleared spot in the fore- 
ground are two dogs standing and a third lying down, while a 
fourth at the left, in shadow, looks up at a boy who returns its 
studious gaze as he leans upon his elbow, resting on a bank. 


Signed at the lower left, N. Diaz. 
Purchased by the late owner from the late Samuel P. Avery, Sr., New York. 


Sold for the account of the heirs of the late Cuartes Srewarr Snirn, of New 


York. 
tfo AS K 


ANDREAS ACHENBACH 


GERMAN: 1815—1910 = 
; | 


101—_SHASCAPE mn), 
Height, 12 inches; length, 16%, inches 4. d. lun 


FisHerMEN, in their oilskins, are seen in their small boat at the 
beach line, and their sailing vessel is seen beyond them, grounded, 
in a white smother in the offing to the right; another vessel in 
the left middle distance; and a third far out at sea. Birds in the 


sky. 


Signed, and dated 1862, in right bottom corner. 


Sold for the account of the heirs of the late Cuartes STEWART SmiruH, of New 
York. 


Ls MS X 


JEAN FRANCOIS MILLET 
Frencu: 1814—1875 


102—STILL LIFE: VASE OF FLOWERS 


Height, 18°, inches; width, 11°34 inches 


A pANEL of flowers painted by Millet on his mother’s bedroom 
door, and cut out by his son. A bouquet of mixed and varied 
blooms in soft creamy yellows and warm pinks and a rich, deep 
mahogany-red, mingled with tapering leaves of a soft grayish- 
green, set in a short hexagonal black vase whose edges and corners 
glisten in a white light; the background grayish neutral tones and 
mahogany-brown. 


Purchased by the late owner from Messrs. Boussod, Valadon & Co., Paris. 


Sold for the account of the heirs of the late Cuartes Stewart Smirn, of New 
York. 


NARCISSE VIRGILE DIAZ DE LA PENA 
Frencu: 1807—1876 


READING THE DECAMERON ; 
hort 


Height, 16 inches; width, 13 inches 


103 


A rerreat in the woods of a park or open forest; a green bank, 
sloping to the border of a lake or stream which but just appears 
in the foreground, is arched by the friendly branches of sinuous 
trees, beyond whose feathery leafage the eye roams to a blue 
sky flecked with white clouds, and tinged at the horizon with the 
rose of sunset. Seated languorously on the sloping ground, here, 
are four friendly persons, a blond young woman in pale golden 
gown and a brunette in deep blue, and two bearded men in habih- 
ments as rich, engaged under amorous impulses in literary dis- 


cussion. 
Signed at the lower left, N. Draz. 


From the Albert Spencer Collection, New York, 1888. KS] + B28ES. LS bysth 


Sold for the account of the heirs of the late Cuartes Stewart SmirH, of New 


York. 
fi XK 
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ALBERTO PASINI \ NS Z 


Iranian: 1826—1899 


101A—_CAVALIERS GARDANT DES CHEVAUX 
Height, 14 inches; width, 10°, inches 


In a Moorish courtyard two horsemen, beside their mounts, engage 
in conversation with an old man leaning on a staff, who talks 
earnestly to them. The group are in sunshine at the entrance 
to a building of fine architecture and decorative coloring, the 
reflections of its hues enlivening a small pool in the uneven ground. 
Strapped to the rich green saddle on one of the horses is a long 


Arab gun. 
Signed at the lower right, A. Pastnt. 
lbneeed Valstim - bo aly 1697 io MSKx 
Purchased from M. Knoedler §/Co.,oNew York, 1899. SLA, X Leon, LYK 1699, i 


Property of a Private Owner. 


CHsobr u-emecgumewk fon Xeesn Min Str 195: lainad B.A de, 


war LE Oeez BES 


MARTIN RICO 
Spanien: 1850—1908 : 


105—PALAZZO BRAGADIN, VENICE 


Height, 13°, inches; width, 8% inches 


A BEAUTIFUL Venetian building, rose and cream beneath its brown 
roof, and with blue and yellows in its windows, rises in brilliant 
sunshine against a clear azure sky, on the farther side of an . 
angle of canals, the corner of another palace entering the fore- 
ground on the right, partly in gray shadow. Sandolas are moored 
at their tall stakes, and in one under way two ladies are coming 
up the smaller canal. <A third woman is seated on the palace 
landing steps, beside which green trees overspread the garden 
wall. ‘ 
‘ SF preys 0 lower right Ico. 
Vs , & Minox h, Uber 1884_ Seo MAAK yp right, Rico 
yh t Purhased from M. Knoedler § Co., New York, 1889. "dt. Lae Mee! tip gS UKX -, 


Property of a Private Owner. 
CHS 10 -teviacgument farm Merete Heim her 1918 Nhitmen te 4.4.8, 4ptar 1919, 
Culenig Vai PESX 
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fevy JULES DUPRE 
Frencu: 1812—1889 


106—LANDSCAPE AT THE WATERSIDE 


Na 
Height, 9°, inches; length, 1234 inches ; Ny ad 


Ar left a low, uneven bank cut by a hidden brooklet, the green 
surface soft, velvety in summer sunshine, and varied by reddish 
and other notes in herbage and shrubbery. At its edge, in the 
center of the composition a low tree of attractive limb and branch 
formation, and foliage responsive to light summer airs; the leaf- 
age has begun to change its note, and stands in gentle contrast 
to the dense green of detached trees beyond it. At right a broad 
arm of water silvered by the white clouds of an active sky. 


Signed at the lower right, J. Dupre, 
Purchased from Samuel P. Avery, New York. 


Property of Mr. I. Otcorr Rutnes, New York. 


EMILE VAN MARCKE 


Frencu: 1827—1890 Menud, Uff 


107—_COWS IN PASTURE 


Height, 914, inches; length, 12%, inches 


THrEE cows, ambling through a pasture in which wild flowers 
bloom in the long grass, approach a shallow pool in the fore- 
ground, only an edge of which appears in the picture. The 
foremost cow, black with white face and feet, is just entering 
the water, followed by a white-faced red cow who looks at the 
spectator over the black cow’s shoulder, and a third cow, also 
red, with a white breast, comes forward from the left. The day is 
breezy, and clouds move in the blue sky. In the left distance the 
pasture is bounded by a castle-crowned hill. 


Signed at the lower right, Km. Van Marcxe, 
Purchased by the late owner from the late Samuel P. Avery, Sr., New York. 


Sold for the account of the heirs of the late Crtarces Srewarr Smiru, of New 


York. 
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CONSTANT TROYON 
Frencu: 1810—1865 


108—_SHEEP AT REST 


Height, 101% inches; width, 8%, inches 


Ar the left a pollarded tree, standing alone in a bleak and rough 
green field, and about it a small flock of sheep, most of them 
lying down, huddled together before the darkening gray clouds 
of a late afternoon storm. 

Signed at the lower left, C. Troyon. 
Purchased by the late owner from Charles Sedelmeyer of Paris. 
Sold for the account of the heirs of the late CuHartes Stewart SmiruH, of New 

York. 


This picture, on a panel which has been affected by atmospheric changes, 
was repaired and restored, in order to preserve so worthy a work of art, 
by the American artist William H. Lippincott, in 1912. A letter from Mr. 
Lippincott to the owner, telling of the work done for him, accompanies the 
picture. 


'T x re aed 


CHARLES JOSHUA CHAPLIN 
Frencu: 1825—1891 


' 
109—THE BATHER AL 
Height, 16 inches; width, 10 inches 


Fuit-Lencru standing figure of a fair young woman, nude within 
a drapery of white gauze, at the border of a woodland stream 
whose sheltered surface is brightened by reflections of her drapery 
and pliant limbs. She faces the spectator, holding the drapery at 
her breast, with head turned toward her right shoulder and fea- 
tures harboring a reticent smile. A discarded pink robe lies 
beside her at the foot of a tree. 

Signed at the lower left, Cu. CHAPLIN. 


Sold for the account of the heirs of the late CuHartes STEWART Smitu, of New 
York. i 


LOUIS ALEXANDRE LELOIR 
/ | Frencu: 1843—1884 


110—THH FLUTE PLAYER 


(Water Color) 


Height, 13°, inches; width, 91% inches 


ar fe Sranpinc on a boldly patterned rug of bright colors, before 

luxurious divans, a dark-haired young woman renders a flute 

rv \ solo. Her hair is bound in a kerchief of deep gold, her ight open 

\ waist is delicately patterned, and she wears a long skirt of rose 
reds 

Wy, [Hakan Signed at the lower right, Louis Letorr, 1874. 


Purchased by the late owner from M. Knoedler & Co. WBS 706-+ BSXX 4 


Sold for the account of the heirs of the late Cuartes Stewart Smitu, of New 
York. 


LUDWIG KNAUS 
GerMaAn: 1829—1910 


1l1I—A MOUNTAINEER 


Height, 16%, inches; width, 10%, inches 


‘ Wir axe hanging at his elbow and tall staff resting against his 
shoulder, a lean and rugged mountaineer, climbing a green and 
stony incline, has paused to light his cheering and capacious 
pipe. He is seen in profile to the left. Knees and ankles are bare, 
and his conical cap is adorned with a touch of color. Mountain 
Apfler'e peaks lie in the background, and the blue-gray mists in the valleys 


between them. 
Signed at the lower right, L. Kwaus, 1888. 


Purchased by the late owner from the Artist through the late Samuel P. 
Avery, Sr. 


Sold for the account of the heirs of the late CHartes Stewart SmiruH, of New 


York. 
Jpg Gee 


JACOB MARIS 
Dutcnu: 1888—1£€99 


112—BRICK SHEDS NEAR ARNHEIM - 
Height, 6%, inches; length, 151% inches 


Unver a greenish-gray sky with slight patches of white cloud, 
and a bluish haze overlying the horizon, a broad landscape of 
flat country is presented, broad green meadows in foreground 
and distance lying in sunlight, and a middle distance of town 
and trees screened by a cloud-shadow. Above the town, near 
the center of the composition, a conspicuous conical spire. In the 
lighted foreground the green meadows enclose at the left an 
extensive brick-kiln. 
Signed at the lower right, J. Manis. On the back, a long manu- 
script inscription in Dutch, with the signature of Willem Maris, 
referring to the work of his brother, Jacob Maris, by name. 


Property of Mr. Joan Emmans, New York. 


JOHN CONSTABLE, R.A. * ¥ 
EncusnH: 17 76—-tsou 


13—LANDSCAPE 


Height, 10%, inches; length, 14 inches 


Ix the foreground is the edge of a stream; and on the far side 
of it, to the left, a steep bank with a bridge. In the center distance 
a group of gabled houses with tall trees behind them. Blue sky 
flecked with clouds. 


Sold for the account of the heirs of the late Cuartes Stewart Smirn, of New 
York. 
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“JOHANNES HENDRIK WEISSENBRUCH 
DutcH: 1824—19038 }s 


Ae 


114—DUTCH LANDSCAPE 


ye 
Height, 10% inches; length, 14% inches a Wh enbee 


Raccep banks of a stream or of an inlet from the sea converge 
at an unrailed bridge, in front of which near the center of the 
composition a sailboat is drawn up against the left bank, a red- 
coated man standing near its single mast. At right and left 
appear the roofs of houses set on lower land, a windmill rising 
over them, and beyond on the left are woods. 


Signed at the lower right, J. H. WeitsseNBRUCH. 
Purchased from C. W. Wraushaar, New York. 


Property of Mr. Josern F. Franacan, Boston. 


GEORGE H. BOUGHTON, N.A., R.A. 
AMERICAN: 1843—1905 


115—DAUGHTER OF THE KNICKERBOCKER 


Height, 14 inches; width, 81% inches 


Coser in the foreground a tall young woman, rosy-cheeked, and 


primly clad in yellowish-gray, with a touch of color in her short 
fur-trimmed jacket, moves slowly forward on her solitary way over 
the snow-covered ground in a sparsely settled rural landscape. 
A white ruff spreads half the breadth of her shoulders, and a 
tight-fitting Dutch cap encircles her head and face. 

Signed at the lower right, G. H. Boveuron, 1880. Inscribed on the 


back “Daughter of the Knickerbocker,” with signature and 
date repeated. 


do © KX 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartes Stewart Smirn, of New 


York. 
ALEXANDER H. WYANT, N.A. 
AMERICAN: 1886—1892 \ i. 
116—MOON LIGHT ji yw 


Height, 12 inches; length, 16 inches 


A LANDscCAPE bathed in soft and silvery moonlight, the lunar orb 
itself invisible. At the center of the composition two trees of 
short, sturdy trunk and widely spreading branches, and a sub- 
ordinate group of lesser trees in perspective at the right, the 
fohage of all connected and interrelated. <A fine arboreal as- 
semblage in a gently sloping rough field, with a curling brook in 
the foreground, the vaporous sky grayish behind them, with a 
hghtening area at the left. 


Signed at the lower right, A. H. Wyant. 


From George H. Ainslie, New York, who purchased the picture from Mrs. 
Wyant. 


Property of Mr. Jonn Emmans, New York. 


GEORGE INNESS, N.A. [rg 
AMERICAN: 1825—1894 | 


117—THE WINDING RIVER: MORNING 
Meru, Boot. 


Height, 11 inches; length, 161% inches 


Aw elbow of a pastoral stream bends into view from the left, a 
yellowish oak standing on the sloping bank of a pasture within 
the crook of it, in contrast with trees of bluish-green leafage 
farther off. A cow reposes on the slope, and four others have 
waded into the shallow water to drink. Pasture lands continue 
on the right of the river, and in the foreground two trees present 
the same color contrast in their foliage as their neighbors across 
the stream. Before them a man stands fishing with a rod, and in 
the distance are farm buildings and far, high hills, below clouds 
pinkish with early morning sunlight. | 
Signed on a fallen tree in the foreground, G I (monogram), 
1856. And on the back: “Morning; painted by Geo. Inness, 
Sept., 1856.” 


Property of Mr. I. Ovcorr Runes, New York. 


Frencu: 1812—1867 


Mrideryir bMerics THEODORE ROUSSEAU 
\ Jf 


UU 118-LANDSCAPE WITH TOWN, 
\~ 7 BY THE SEA 
\ Height, 91% inches; length, 16 inches ‘\ XN 3 


A rair day under a sky filled with light clouds over what appears 
to be the south of France. In the foreground a rough field of 
yellowish-green grasses, and beyond a diagonal road a lower, flat. 
meadow, smooth as a well-kept lawn and bordered on the right 
by a middle-distance hillside, with a sentinel line of cypresses. 
At left the gray and creamy buildings of an important residential 
town, with garden trees amongst them, and in the distance a 
broad expanse of blue sea. 


Signed at the lower left, Tu. Rovussrav. 
From Boussod, Valadon § Co. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josepu F. Franacan, Boston. 


GEORGE INNESS, N.A. 


AMERICAN: 1825—1894 


ay A 
119—AUTUMN LANDSCAPE ¢ | ‘4 \ tA 


Height, 12 inches; length, 18 inches Ag : df ¢ ; 
4, curhar /\ 


Snort foreground of high land, an unmown lawn or park meadow 
of rolling surface, the grass a rich, soft green, spotted with stray 
leaves and wild flowers. Lying below, at center and left, in the 
middle distance, the silver-gray bowl of a lake, or pond, in the 
embrace of a forest of autumn color soft and rich, and rising 
above the trees on a hillside of the farther shore a white colonial 
building with tall columns and broad gable and a great dome. At 
right in the foreground a woman in white and blue, seated on the 
grass at the foot of a tall tree. Robin’s-egg sky laden with soft 
cumuli along the horizon. 


Signed at the lower left, G. INness, 1866. 


Property of a Private Collector. 


JULES DUPRE 
Frencu: 1812—1889 


Height, 1114 inches; width, 101% inches 


1200—MARINE 


Two fishing vessels are pictured at sea in a storm, one close at 
hand, heeled well over and tossing in a choppy sea, a slant of 
light ilumining her mainsail; the other boat is farther away, 
and is silhouetted against a distant light streak on the water, 
under a sky of billowing dark clouds. <A big bit of ocean and 
action and light and shadow within small compass. 


Signed at the lower left, Jures Dupre. 
Purchased by the late owner from M. Knoedler & Co., New York. 


Sold for the account of the heirs of the late Ciuartes Stewarr Smirn, of New 
York. 


EMILE VAN MARCKE 
FRENCH: 1827—1890 


121—COWS AT THE WELL 


P Height, 138%, inches; length, 17%, inches 
Fa 


- 
, f Ix sunshine under a bright blue and white sky a white cow, a 
@ vf dark brown cow and a red calf are seen at a well, a stout and 
| 4 y aged peasant in a blue blouse drawing the water and watching 
| v4 them drinking. The well curb is gray, and its roof is gray and 


golden thatch, in which the sunlight plays with warmth and bril- 


vA W Krautheer liancy, as it does on the coats of the cattle and on the short grass 


and the path-trodden ground. In contrast, the background beyond 
the well is a dense grove of cool green shadows, picked out by 
percolating light on the silvery tree trunks. 

Signed at the lower right, Em. Van Marcxe. 
Purchased from Messrs. Boussod, Valadon & Co., Paris: 


To be sold for the account of an Estate. 


ADOLPHE MONTICEHELEIM 
Frencu: 1824—1886 \e : \ 


122—WOODLAND SYMPHONY \ 19 


Height, 15 inches; length, 18 inches 


\, ~ A RETREAT in the woods is made brilliant by the splendid gowns 
\ of women who have congregated there. The woods themselves are 
\ 4 emerald at right and left, and a rift in the foliage toward the 
F left gives a vista of a yellowish-green sky with sunset notes. 
fj of g £ In the seclusion of the foreground retreat are a number of ladies, 
OM ; 97 seated and standing, conversing and otherwise amusing them- 

| selves, most of them golden-haired, and their several gowns golden- 


yellow, scarlet, green and brown, softly resplendent in a subdued 
light. 


Signed at the lower left, Monvicera. 
Purchased from Messrs. Cottier § Co., New York. 


Property of Mr. I. Orcorr Ruines, New York. 


ADOLF SCHREYER 
GERMAN: 1828—1899 


123-THE LONELY ROAD A eruh, Aot 


Height, 16%, inches; length, 29 inches 


A proap stretch of wild, rugged country, rising from the fore- 
ground in a broad-backed ridge and falling away again toward 
the background, the crest of the ridge giving a horizon line which 
is broken only by sparse herbage and low clumps of brush, and by 
the heads and shoulders of two horsemen who have passed beyond 
the crest. These men are followed by a third rider, who is toiling 
up the slope, in a crude and broken road leading through the 
center of the composition as it mounts from the ford of a stream 
whose waters are seen at either side of the nearer foreground. 
The horsemen all wear tasseled red fezzes, and are armed with long- 
barreled guns, and the road leads them toward the only break of 
light in a heavily clouded dark gray sky. 


Signed at the lower left, Av. ScHREYER. 


Sold for the account of the heirs of the late Cuartes STEWART Smiru, of New 
York. 


ieee ee 


JOHANNES HENDRIK WEISSENBRUCH 
DutcH: 1824—1908 


124—RIVERSIDE LANDSCAPE 


Height, 111% inches; length, 17%, inches 


Dutcu buildings grayish-yellow, with dark red and blackish roofs 
of steep slope, rise from low green meadow land in the back- 
ground, with detached trees in front of them and a forest about 
them, the group dominated by a tall square reddish-brick tower. 
In the foreground a rush-bordered stream dotted with the large 
leaves of lily pads, and reflections of a bright-clouded sky. 


Signed at the lower right, J. H. WetssENBRUCH. 


Purchased from C. W. Wraushaar, New York. 


Property of Mr. Josepn F. Franacan, Boston. 


V 


HENRI HARPIGNIES \ 
Frencu: 1819—1916 


125—LANDSCAPE: LATE AFTERNOON 


Height, 12%, inches; length, 15 inches Clee ofr 


A row hill sloping from the left supports a group of trees, slender 
and leaning, and more erect trees of irregular trunk, both leafage 
and herbage a soft gray-green. At right a valley bordered by 
receding hills, and crossed by a stream shining white under a 
light sky of blue and creamy-white, in which small tufts of cloud 
are tinged with warm color by a declining, unseen sun. 


Signed at the lower left, H. Harpientes, 1902. 


Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josep F. Franacan, Boston. 


THOMAS GAINSBOROUGH, R.A. ¥ 


EWGnsH- 172 ess 


126—LANDSCAPE: THE CART 
Height, 181%, inches; length, 18 inches 


A FARMER seated in the front of his cart, which contains a calf 
and is followed by a cow and a sheep, drives his gray horse down 
an incline through sandy country toward the right. A bare tree 
in the left foreground. 


It is stated on the back to have been a present to a collecto# at Knighton 
near Leicester, “with much esteem from his friend J. Wells. Ipswich.” Subse- 
quently it was sold by T. Agnew and Sons. 


Sold for the account of the heirs of the late Cuartes Srewarr Smimt, of New 


York. 


f 
JEAN FRANCOIS RAFFAELLI J oe 
Frencu: 1850— Pa iL) 
127—ON HIS WAY la 


Height, 151%, inches; length, 181% inches 


Low scraggly vegetation accented by occasional knobs of shrub- 
bery, on the uneven and wild land of a rolling heath, shares the 
ground surface with exposures of white soil, varied by expanses of 
a ferrous red. In the distance are outlying houses of a town, and a 
church spire is seen. In the foreground, passing to the right, is 
a lone man of stocky build, carrying a bundle in a bag over his 
shoulder and accompanied by his dog. 


Signed at the lower right, J. F. RaArrae tt. 
Purchased from M. Knoedler § Co., New York, 


Property of Mr. I. Orcorr Runes, New York. 
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STANISLAS VICTOR EDOUARD LEPINE 
Frencu: 18386—1892 


128—A STREET IN PARIS 


Height, 15 inches; length, 18 inches 


One end of a French street under a covering of snow, which shows 
no tracks. On the right a creamy-gray building rises above the 
limits of the picture; on the left are the blank walls of lower 
buildings of lighter tone, and above a garden wall appear the 
branches of ‘slender trees all but leafless. In the foreground a 
solitary woman in gray winter clothing, with a blue-hood. 


Signed at the lower left, J. L&prne. 
Purchased from Messrs. Durand-Ruel. 


Property of Mr. I. Orcotr Ruines, New York. 


CS 


GUSTAVE COURBET 
Frencu: 1819—1877 


a 


129—M A RINE 


"a 


Height, 15 inches; length, 21%, inches 


Heavy clouds of various hues hang low in a dull greenish sky, 
and little air stirs over the broad expanse of turquoise-blue ocean 
below them, which occupies a large part of the picture, with a 
single craft in view afloat. In-shore the shallows show sluggish 
gray foam along the edge of low-tide, and lying midway on a 
rising sandy shore, which at high tide is covered, in the fore- 
ground, is a sailboat, standing, bow on to the sea. At the right 


rise grayish-yellow cliffs. 


Signed at the lower right, G. Courser. 


Purchased from Messrs. Cottier § Co., New York. 


Property of Mr. I. Orcorr Rutnes, New York. 


Seam an, 
tof. 


EMILE VAN MARCKE 
Frencu: 1827—1890 


130—THE WHITE COW 
Ffieight, 15°4 inches; length, 19%, inches 


Ix the foreground a pool or stream at the edge of a pasture, to 
which cows have come down to drink; a white cow with a glisten- 
ing, creamy coat, who raises and turns her head to look at 
the observer, is the principal figure in the group. Beside her a 
black cow with a white forehead is drinking, and other cows 
approach over a meadow of lush green, which is bordered by trees 
and rising land at the right. 


Signed at the lower left, Em. van Marcke. 
Purchased by the late owner from the late Samuel P. Avery, Sr., New York. 


Sold for the account of the heirs of the late Cuartes Stewarr Smirn, of New 


York. 


FELIX ZIEM %, 
; FrencH: 1821— ( 


1381—_V ENICE 


% 
Height, 151%, inches; length, 2214 inches 
Ar the right of the foreground a quay-wall projects, under the 
F lee of which three figures are seated. Part of a crimson sail ap- 
“, * pears above the top and from the side obtrudes the bow of a 
; * gondola. Another gondola, propelled across the left front, holds 


several passengers, two sitting under its crimson awning. In the 
distance at this side is the dome of Santa Maria della Salute, while 


Cg /} ANY on the right are the Campanile and Doge’s palace. 
é 


Signed at the lower right, Zire. 
From the Peter A. Schemm Collection, New York, 1911. #/97, DS “fin a 


Property of Mr. Jonn Emmans, New York. 


JEHAN GEORGES VIBERT 
Frencu: 1840—1902 
132—_CAUGHAT IN A STORM 
(Water Color) 
~ Height, 21 inches; width, 1414 inches 


Comrne along a winding causeway, a bearded monk in brown habit 
struggles against the wind of a violent rainstorm, trying to man- 


tC \ wv age with one hand his great umbrella, which is lined with brilliant 
\ \ blue, and to keep control of an armful of fine oranges at the 
\ \ same time—vainly, for he has lost three of them. 
Signed at the lower right, J. G. Viperr. 
4. d.. Dy yy Purchased by the late owner from the late Samuel P. Avery, Sr., 1874. 


Sold for the account of the heirs of the late Cuartes Stewart Sonirn, of New 
Pork 


JOHAN SIMON HENDRIK KEVER “ws 
Durtrcu: 1854— 7) 


133—MEAL TIME Af Hy Vou 


Height, 221%, inches; width, 19% inches 


Domestic scene in a plain gray room of a Dutch cottage with a 
red tile floor. At the center a rounded table of plain brown 
wood with a green covering, and seated at it a rosy-faced young 
mother, holding on her lap a child with cheeks as chubby as her 
own. The mother is in a greenish dress, the child in green and 
red. They are taking simple food, bowls and a large loaf of 
bread resting on the table, and the infant looks down with in- 
terest at a cat lapping milk from a saucer on the floor. 


Signed at the lower left, KEVER. 
From A. Preyer. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Joseryn F. Franacan, Boston. 


JOHANNES HENDRIK WEISSENBRUCH 
DutcH: 1824—19038 


134—_LANDSCAPE AT EVENING 


Height, 20 inches; width, 151, inches 


THE sun has gone below the horizon, where red strata linger with 
gray ones in a deep bank of cream-tinted clouds, seen straight- 
away down a rambling gray road cutting through unfenced green 
meadows, with a pool of cloud-lighted water at the left. On the 
right stands a cottage, in its own shadow, and a lone figure ap- 
pears dimly, near a green hedge. 

Signed at the lower right, J. H. Weissensrucu. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Joseprre F. Franacan, Boston. 


HENRI HARPIGNIES Yor 
Frencu: 1819—1916 “i 
185—UN VIEUX PONT ierumee 
Height, 17%, inches; width, 12 inches eyt. 


In bright clear air a small corner of a varied French landscape 
is depicted, under a pale turquoise sky lined with fleeting strata of 
white clouds. On the left one end of a gray building group comes 
into view, and beyond it a great structure of tall arches bridging 
a deep ravine, the high land on the right supporting dense trees. 
The rich green foreground is crossed by the silver-blue streak 
of a brooklet, and higher up the bank, to left, stand a scraggly 
tree and a birch sapling, each showing mere tufts of leafage. 


ry 


Signed at the lower left, H. Harpianiss, 76; inscribed at lower 


L647 4 OP yas CANNET. pA 
Aenghe dita nfo ofek 24/1898 « P00 ASXX 4 
Purchased from M. Knoedler Vi o., New York, 1901. Sita % Lon dul 19014 BUxx q 


Property of a Private Owner. 


>| Jer 19 1S-- AEAaad, It 
Oe sas Cad crnecgumnk fire Horn Fon Lo Pari Mig 


JAMES STARK 
EwncuisH: 1794—1859 


1386-—-HEATH SCENE WITH PEASANTS 


Height, 16% inches; length, 22%, inches 


In the center a flock of sheep, driven by a man and his dog, ap- 
proaches from the right. In the middle distance another peasant 
drives his herd of cattle through the scanty herbage. In the 
distance, undulating country, with a windmill on high ground; 
hills seen against the horizon. Summer sky. 


Sold for the account of the heirs of the late CuHartes Srewarr Smirn, of New 
York. 


CHARLES EMILE JACQUE 


Frencu: 1813—1894 


1387—_LANDSCAPE WITH CATTLE 
Height, 161/. inches; length, 24% inches 


Fieips of varied pasturage, yellowish-green in cloud-sifted sun- 
light, deep green in partial shadow and marked by clumps of tall 
brownish wire grass, range along either side of a brook and sup- 
port vigorous detached trees, and in the distance at the right 
are bordered by a thick green wood. Cows and sheep graze lazily in 
the foreground and farther away, and in the middle distance a 
peasant woman in a blue skirt stands with a long staff. 


Signed at the lower right, Cu. Jacque. 
Purchased from Gustave Reichard. 


Property of Mr. I. Ovcorr Runes, New York, 


FRITS THAULOW 
Norwecian: 1847—1906 


M 1388—_THE WINDING RIVER 


. ——_ Height, 15 inches; length, 22 inches 

: ; Aha STUNTED willows, flourishing in foliage after long being pollarded, 

t Y line the farther bank of a river which enters the picture at the 
left and curls into the foreground. Between the trees one sees 
fields of deep, lush grass, and low-built, red-roofed cottages, and 
a glimpse of sky at the sunset hour. At the right a small girl 
makes her way toward one of the cottages. The current of the 
stream is a rapid one, and the surface ripples with reflections 
of the trees and the sunset sky. 


Signed at the lower right, Frivs Travtow. 
From Boussod, Valadon & Co. 
Purchased from C. W. WKraushaar, New York. 


Property of Mr. Josern F. Franacan,. Boston. 
* ’ 


ADOLPHE MONTICELLI 
Frencu, 1824—1886 


139—_GOLDEN AUTUMN ; 
Height, 19%, inches; length, 2114 inches y ~ 
Wo New 


Aw edge of a wood appears, the trees and foliage becoming dense 
and dark green toward the right, and in the background, while 
middle distance and foreground are open, and at the left on out- 
post trees the sunlight blazes in golden-yellows on leafage giving 
way to the hues of the fall of the year. On a foreground bank 
at the left, whose herbage shares in the green and the yellows, two 
women are sitting, in attitudes of contemplation. 


Signed at the lower right, Mownvicettt. 
From E. J. Van Wisselingh § Co., Amsterdam. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Joseru F. Franacan, Boston. 


LOUIS EUGENE BOUDIN 
Frencu: 1824—1898 


Sra 


~ 140—V ENICE 
Height, 181/, inches; length, 2534 inches 


- Ar left in the middle distance the Dogana and the Salute group, 

~~ and at the entrance to the Grand Canal numerous gondolas with 
, * passengers, and against the shore line at the right a steamship, 
‘ smoking, adjacent to the green Giardino Reale. The rippling 
water is brilhant with warm reflections, and far up the Grand 


1 Wor aubbau Canal the tops of houses are pinkened by sunset rays. 


Signed at the lower right, E. Bouptn, Ventse, 795. 
Purchased from C. W. Kraushaar, New York. 


Property of Mr. Josepu F. Franacan, Boston. 
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NARCISSE VIRGILE DIAZ DE LA PENA ay, 


Frencu: 1807—1876 d | 

ME 4 

141—WOOD INTERIOR, FONTAINEBLEAU* 
THH FAGGOT GATHERER 


Height, 23 inches; width, 1814 inches 


Tatu trees, with thick foliage aloft and alow, fill the borders of 
the picture and its background, and the lower reaches are dense 
with underbrush, a single small rift in the leafage yielding a blue 
and white glimpse of sky near the horizon, at the center. <A 
clearing curls from the middle distance at the left into the fore- 
ground, admitting light which turns the surface of the umbrageous 
mass to golden tones, and at the bend a woman leaning over is 
making up a bundle of fagots. She has a white cap, and a red 
shawl over her shoulder. In the herbage of the immediate fore- 
ground yellow and brown notes mingle with the verdure, and there 
are touches of red. 


Stamped at the lower right, Venre Diaz. 


From T. J, Blakeslee, who acquired the picture in exchange from A. Augustus 
Healy, Esq., of Brooklyn. 


Property of Mr. I. Orcorr Ruines, New York. 


THOMAS GAINSBOROUGH, R.A. “i 


EncusH: 1727—1788 
142—PORTRAIT OF A YOUNG MAN 
Height, 17 inches; width, 13%, inches 


Heap and shoulders portrait of a man mature but with a youngish 
face, headdress after the formal fashion of the artist’s period, 
white stock and undefined jabot. He faces the left and is ob- 
served a little more than in profile, looking straight in front of 
him, with dark hazel eyes. Smooth shaven after the manner of 
the day, his features reveal themselves in fine modeling, and in a 
softened light, against a neutral background of soft olive note. 
His apparel is in golden browns. 


Purchased from Messrs. Durand-Ruel. 


Property of Mr. I. Orcorr Runes, New York. 


THOMAS GAINSBOROUGH, R.A. 
EncuisH: 1727—1788 


PORTRAIT OF RICHARD 
BRINSLEY SHERIDAN 


143 


Height, 23 inches; width, 191% inches 


Tuis portrait of Sheridan was held in especial favor by Mr. Jef- 
ferson as his ideal of the young and famous English playwright 
whose comedies above all others he enjoyed acting. His character 
of Bob Acres in “The Rivals” will remain in the memory of the 
public as one of his great successes. He used to speak of the 
beauty of this young frank face, with bushy hair, large, expressive 
eyes, finely formed Grecian nose and cupid-bow mouth. The head 
is in three-quarters view, to the left. A white scarf, with lace 
edge, around the neck loosely falls over the lapels of a dark collar 
of velvet. The coat is of gray-green broadcloth. A bit of foliage 
is suggested in the background, contrasted against a blue sky. 


From the Joseph Jefferson Collection, New York, 1906 -¥8L« SLL00~ IS dase 


By order of Mrs. Hira C. Frower, New York. 


REMBRANDT VAN RYN 
Dutrcu: 1606—1669 


144—_JOHN THE BAPTIST 


Oval: Height, 25%, inches; width, 1914 inches 


Bust, turned slightly to the right, of a man with thick, dark 
brown hair and beard. In brown mantle open at the neck to show 
his gray hair-shirt underneath. The emblematic reed cross is 
seen against the background to the right. 


Signed and dated on the left, RemBrannr F. 1632. 


Possibly the picture “In the Vestibule, a ‘St. John’ by Rembrandt,’ referred 
to in the inventory of the bankrupt Jan Ingels, advocate of Amsterdam, 
dated Jan. 7, 1654. 


In the collection of Lord Palmerston. 

In the collection of the Rt. Hon. W. Cowper Temple at Broadlands. 
In the collection of Lord Mount Temple. 

Exhibited at the Royal Academy, 1876, No. 2389. 

Exhibited at the Hudson Fulton Exhibition, New York, 1909, No. 80. 
Dutuit: “L’Giucvre Complet de Rembrandt,’ p. 47, No. 46. 
Michel: “Rembrandt,” p. 561. 

Bode: “Complete Work of Rembrandt,” 1897. Vol. II, p. 148, No, 134. 
Sedelmeyer: “Catalogue of 300 Paintings,’ 1898, No. 118. 

Malcolm Bell: “Rembrandt,” 1899, p. 185. 

Klassiker der Kunst: “Rembrandt,” 2nd edition, 1908, p. 113. 
Graves: “Century of Loan Exhibitions,’ 1914, Vol. III, p. 1011. 


Sold for the account of the heirs of the late Cuartes Srewarr Smiru, of New 
York. 


Probably one of the ten earliest pictures by Rembrandt in this country. 
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~— JEAN CHARLES CAZIN 
Frencu: 1841—1901 


er nas 


145—HARVEST FIELD AT EVENTIDE 


Height, 20 inches; length, 2334 inches 


. THe moon well above the horizon is silvery-white with just a 
lan \ X touch of palest gold, before the light of day is fairly gone, in a 
gs, Vy sky veiled in grayish vapor with a waning tinge of sunset warmth. 
7 Below, a broad and low hill is sections of deep green and of 


ripened fields forms a treeless horizon across the picture, and in 

Jy de bm ) the foreground the yellowed stubble of a grain field is pillowed 
with rows of horizontal bunches of the harvested grain. No air 

dif stirs, and in the diffused light the agricultural countryside speaks 
softly its message, in the abandoned stillness of a peaceful night. 


Signed at the lower left;.J. C. Cazin, 88. 
Carta ara che 


Evhibited at a loan exhibition of the work of Cazin held at the American Art 
Galleries, New York, 1891, as “Moonlight Night.” Has also been known 
as “Twilight,” and as “La Moisson du Soir.” 


« eng renee erent omens tenes 
Parchased-by the late owner from the late Samuel P. Avery, Sr. 


Sold for the account of the heirs of the late Cuartes Stewarr Smiru, of New 
York. 


Old. MK - 6227. 
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GUSTAVE COURBET. | of 
Frencu: 1819—1877 a : 


146—PEASANT GIRL AND CATTLE 


t 
Height, 20 inches; length, 24 inches iW, hoveaisty ay 


From the left the slope of a broad green hill broken by immense 
boulders and outcropping rock falls away to a green-carpeted 
and rolling bottom land, which is crossed by a narrow blue stream 
in the middle distance on the right; the farther bank of the stream 
is a sister hill, as ruggedly stony. On the green slope in the 
foreground a peasant girl in blue and brown, with a pink head 
kerchief, is seated at the foot of a tree, and beyond her are two 
stolid bovines, one of them lying down. 

Signed at the lower right, G. Courser, "73. 
Property of a Private Owner, 


Oy carscgumark Kom Mir Mav 1417 Mdina to hh Le. Sted 1919 , 
a Aahenig Chee BAIXX 


ALPHONSE MARIE DE NEUVILLE 
Frencu, 1836—1885 


147—THE FLAG OF TRUCE 
% Height, 2234 inches; iength, 291, inches 


Tue white flag, curling in a breeze, is carried by a cavalryman 
mounted on a dapple-gray horse, who is seen at the left, in a 
country road, a few paces behind a tall red-bearded officer riding 
a bay charger, who has just delivered the letter of parley to a 
French officer standing on the ground at his side. As the French 
officer reads, his bugler and two infantrymen stand behind him, 
and more infantry appear at a gate in a garden wall on the 
right. The sky is overcast with the dark clouds of a storm, 
but a small patch of blue remaining visible. 


oe -Siqned aifthe lower left, A. np Neuvirie, 1880. 
brnghth, thers A Sbbadllen dpst 59/4 BOMKX A a ME , & 
6£$h07 Purchased from M. Knoedler & Co., New York, 1891. old, tk LY bG + 8) 


Property of a Private Owner. 
CXS07-« Dw concegrmenh onus Sain hav 1915 Mbiinek to At, Syn ii 
ap lee BIVEXK 4 


ALPHONSE MARIE DE NEUVILLE 
FrencH: 18386—1885 


148—RECONNAISSANCE DE 
GENERAL DUCROT 


Height, 221, inches; length, 29% inches 


In a snow-covered road at the edge of a battlefield the general 
who surrendered at Sedan, and escaped to join in the defense of 
Paris, is seen mounted on a sorrel horse, and accompanied by an 
aide riding a black horse; he halts upon meeting with a soldier 
who is supporting a wounded despatch bearer and who has stopped 
and come to salute. In the background puffs of smoke tell that a 
battle is in progress, and forces are seen at the left; beyond them 
trees appear dimly, in the thick and hazy winter air. 


Signed at the lower left, A. DE NEvvILLE, 1879. 


Purchased by the late owner from Goupil § Co. of Paris, 1879. 
Sold for the account of the heirs of the late Curartes Stewart Smiru, of New 


York. 
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GEORGE H. BOUGHTON, Naveen 
AmeERICAN: 18435—1905 


\ 149—LEAVING HOME 


Height, 30 inches; width, 25 inches 


: Two young people are standing at a rustic fence in a farming 

country bordering the sea, and clasping hands over the rail; a 

tall and fair young woman with wistful eyes, and a sturdy young 

Zp farmer who pleads silently with her as her hand rests in his. A 

pale green cloak hangs loosely over her sober garb, which is 

Nps vs Schade eee by white at the throat and a white hat, and she carries 

her scanty belongings in a purple kerchief as she starts to leave 
the country home for a different life. 


a 


Signed at the lower left, G. H. Boucuton; on the back, “ ‘Leaving 
Home,’ G. H. Boughton, A.R.A., 1884.” 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartes Strewarr Smiru, of New 


York. 
op AXK.X 
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GEORGE H. BOUGHTON, N.A., R.A. 


} 
AMERICAN: 1843—1905 
Xe 150—THE END OF A “MAYING”’ 
‘ 
lf i us Height, 31 inches; width, 25 inches 
| Fa , “a 


rRoup picture typically English, depicting young women and 
children who have been out for a day’s springtime celebration, 
gathering the white and the pink “May,” the blooming hawthorn 
which beautifies the English countryside in spring and early sum- 
mer. Gathered under a tree at the foot of a stone wall are three 
‘ Wy children, a boy and two little girls, and a young woman in pink 

/’ and another in darker and warmer garb, all with branches of 
the admired blossoms. A third young woman passes by in the 
distance. 


Signed at the lower left, G. H. Bouecuron, 1880; on the back: “The 
End of a ‘Maying’, G. H. Boughton, A.R.A., N.A., 1880,” 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartes Stewarr Smiru, of New 
York. 


Ape AXXX 


EDOUARD DETAILLE 
Frencu : 18438—1912 


151—CALLING THE ROLL OF PRISONERS 


Height, 211%, inches; length, 33 inches 


Own the left French infantry at rest extend in a long line back 
into the distance, behind them being a cover of low but dense trees, 
and on the right a cavalry patrol has come up with prisoners of 
war. In the central foreground, in brilliant sunshine, the pris- 
oners, in blue uniforms, are brought before French officers and 
their names are being recorded. Bright as is the sunshine here, 
the background sky is laden with the gray smoke of battle and 


lurid suggestions. 
Signed at the lower right, Enovarn Derartre, 1880. 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartrs Stewart Smiru, of New 
York. 


Ya MNKXK — 


JEAN BAPTISTE CAMILLE COROT 


Frencu: 1796—1875 


152—ENVIRONS DE VILLE DAVRAY 


Height, 201%, inches; length, 33°, inches 


Berore a sky of soft azure with vaporous gray clouds drifting 
across it, a line of pollarded trees runs at a slight diagonal athwart 
the picture, outposts of a wood which is hinted at beyond them. 
Their new wood has put forth vigorously and the slender branches 
shoot straight and high, some mounting out of the picture, and 
their greenish-gray feathery foliage shimmers in a soft light. Near 
the center a peasant woman in red and blue, with a white cap, 
rides a gray donkey along a path at the edge of the trees, bor- 
dering the green foreground, and at the left, through a screen 
of shrubbery, appears the bit of a lake. 
Signed at the lower right, Coror. 
Original paster on the back, reading: “Exposition d’ceuvres prétées de feu 
Jean Baptiste Camille Corot au Salon de St. Sulpice, 9 rue Sirvandoni, 
Faubourg St Germain, Paris, Février, 1876. Nom de loeuvre, Environs 
de Ville d’Avray; numéro 25. Adresse du propriétaire, M. Breysse, 9 
rue. Payee, Ne pas’ pour ja vente” 
Purchased from the William Schaus Galleries, New York. 


Property of Mr. Haromp Somers. 


\ } 
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HENRI HARPIGNIES Fy ae . 
Frencu: 1819—1916 AY» fy 7 


‘“ 1583—LANDSCAPE WITH FIGURES 


Height, 25°4 inches; length, 32 inches 


A ¥rew white and creamy cloud-tufts float dreamily, low in the 


\ be ether, before a sky of tender turquoise-blue, their edges catching 

oa sunshine from the left, which also, with their reflections, whitens 

ff the line of a riviére crossing the middle distance in a green land- 
scape of one of the wilder parts of kindly France. <A hill with 

4b ‘ brush and short, dense trees, and outcroppings of stone, slopes 


Sadho from the left, in the foreground, and in front of a line of leaning 
trees with but sparse leafage three peasants, a man, woman and 
child, are descending into a sunken cross-country road. 


Signed at the lower right, H. rae ee 1903. 


Purchased from C. W. Wraushaar, New York. dahusig Cr 0184 Wisp Suck, OSX. 


Property of Mr. Josepir F. Franacan, Boston. 


\ fr 19th SAA. b' i loke bee 1Gle y ees 
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p+ PAUL JEAN CLAYS 
Bexucran: 1819—1900 


\ 154--ON THE RIVER ESCAUT AT EVENING 


[pdr For Goller 4 Height, 231, inches; length, 354, inches fA 
\ 
\ 


Heavity built cargo boats, brown and black, yellow and green, 
with sails gray and creamy and brown and red, are seen lying 
| in the placid river, toward evening of a summer day, their re- 
flections enriching the water surface with their warm colors. From 
the nearest vessel a small boat puts off, with numerous figures, 

and in the background is a stretch of low green shore. 


Signed at the lower right, P. J. Crays, *73. 


Signed again on the back: “Bords de VEscaut, effet vers le soir; 
Bruxelles, 1873. P. J. Clays pinxit.” 


Purchased by the late owner from the late Samuel P. Avery, Sr. 


Sold for the account of the heirs of the late Cuartes Stewarr Smiru, of New 


York. . 
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WILLIAM MORRIS HUNT 
AMERICAN: 1824—1879 


155—_THE RAPIDS, 
SISTER ISLANDS, NIAGARA 


Height, 30 inches; length, 42 inches 


Narrow foreground of brown earth, with footpath at the water’s 
edge, vanishing at the right at steps to a wooden walk which leads 
back among green trees and abundant shrubbery, the trees in- 
clining over the surging water, which, coming out of the middle 
distance on the right, rushes green and white to the lower fore- 
ground, occasional bits of the liquid surface tipped with rose from 
a sky showing sunset coloring. The farther shore, at the left, 
is thickly wooded, the foliage a deep green, the trees rising out 
of the picture in the foreground and receding to a low, distant 
skyline. 


Purchased by the late owner from the daughter of the Artist. 


Property of the Estate of the late Wrt11am Macperu. 
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JULES ADOLPHE BRETON 
Frencu: 1827—1906 


156—THE GLEANERS 


pe OLeneisene ie Height, 4034 inches; width, 31 inches 


THe sun, a disk of fiery red, is sinking below the horizon, and 
the pale crescent of the moon appears higher in the sky toward 
the left, above a wheat field stacked with the garnered grain. 
Near the piled sheaves in the background a woman bends to the 
earth at her work of gleaning, and full in the foreground a sturdy 
young peasant woman with firm features and steady eyes comes 
forward, one hand steadying the goodly bunch of her own glean- 
ings, which rests upon her red-capped head. She wears a gray- 
white waist, blue skirt and brown petticoat, and her arms and 


legs are bare. 
Signed at the lower right, Jures Breron, 1886. 


Purchased by the late owner from the late Samuel P. Avery, Sr., New York, 
1887. 


Sold for the account of the heirs of the late Cuaries Stewarr Smitrn, of New 


York. 
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MIHALY DE MUNKACSY 
Huncarian: 1844—1900 


157—_THE PHARISEE 


Wy, Height, 47, inches; width, 34°/, inches 


FuLt-Lencru portrait of a stout man with firm set features and 
cold, sharp eyes, seated on a wooden settle. He faces the ob- 
server, with eyes directed toward his right, a hand resting on 
either thigh, and his sandaled feet spread wide apart. His great 
cloak of solid crimson opens at the chest, showing a white under 
garment beneath his white beard, and is enwound with a sash of 
deep golden-yellow, a similar material furnishing his large head 
covering. 

Signed at the lower left, M. pp Munxacsy. 


Purchased by the late owner direct from the Artist. 


Sold for the account of the heirs of the late Cuartes Stewart Snirn, of New 
York. 


LOUIS ALEXANDRE BOUCHE 
FrencuH: 1838— 


158—LANDSCAPE WITH SHEEP: TWILIGHT 


Height, 39 inches; length, 46 inches 


A warce farmhouse with thatched outbuildings stands in a village 
street on a broad sandy road, and through the wide-open doorway 
of the barnyard a peasant woman, accompanied by a dog, is 
herding a large flock of sheep into the enclosure. On the right 
the road winds away between scattered houses and disappears 
in the middle distance. The horizon is formed by a line of wooded 
hills against a brilliant sunset sky, and large, threatening storm- 
clouds drift up toward the zenith. Bouché has received many 
inspiring letters upon the quality of his work from the leaders 


of art in France. 
Signed at the right, A. Boucws, 1902. 


From the Joseph Jefferson Sale, New York, 1005-63 9/550, IS Mower) 


Property of Mrs. Hirpa C. Frower, New York. 


William Bouguereau writes: “I am happy to bear testimony of the high 
esteem in which I hold the talent of Mr. A. Bouché. The very interesting 
paintings that he has exhibited in the different Salons and at the Universal 
Exhibitions have given him a rank among the first landscape painters of 
France.” 

J. J. Henner’s words of praise: “I have said of Mr. Bouché he is one 
of our greatest landscape painters. For more than twenty years I have 
followed him in our Salons with admiration. He puts in his paintings the 
poetry of evening as no one else does, and I am happy to be able to pay 
him this tribute.” 

T. Robert Fleury: “I have the highest esteem for the talent and per- 
sonality of Mr. L. A. Bouché. He is an artist of the greatest ability and 
his paintings are certain some day to bring a very large price. . . . His 
paintings have the admirable manner and qualities of the school of 1830. 
I cannot say too much that is good for this great painter.” 

Léon Lhermitte: “What works I saw during my last visit in June were 
se vigorous and fresh, and executed with that powerful strength of which you 
nearly alone to-day possess the secret, that I look forward to our next meet- 
ing for a royal treat for my eyes.” 


Paris, December 16th, 1904. 
“Sir: I am happy to tell you IT have known Mr. Bouche for a long time, 
and am a great admirer of his talent. He is one of our first landscape 
painters. Receive my sincere salutations.’-—H. Harpignies. 


HENRI LUCIEN DOUCET 
g Frencu: 1856—1902 


159—-AFTER THE BALL 
Height, 55 inches; width, 3714 inches 


THERE Is a marble mantelpiece on the left, with a bowl of chrysan- 

Wy ”) /> themums on it and brass andirons on the hearth. To the right of 
Mnefe _it, in a gilt Louis XV chair, reclines a lady. Her head rests upon 

; - Pe 

_© a pearl-gray cushion and the delicate pink of her cloak is bunched 


id Ne beside her face. Her right hand rests upon the arm of the chair, 
| _ U and the left, holding a fan, les on her lap. Her dress is’ of 
‘asl 9 white crépe de chine, embroidered with flowers, over a skirt of 
=) grayish white silk. Beneath her foot is a blue silk cushion, striped 


with bands of gold. On the parquet floor lies a rose, with scat- 


tered petals. 
Signed at the lower left, L.. Doucet. 


From the Thomas E. Waggaman Collection, 1905.-KEZ PS00 AE Htwel 


Property of Mrs. Hirpa C. Frowrr, New York. 
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EMILE VAN MARCKE 
Frencu: 413827——1891 


160—CATTLE ON THE PLAINS 
Height, 56 inches; length, 79 inches 


A THOROUGHLY representative picture by the famous cattle painter 
and foremost pupil of Troyon. During his life Van Marcke pro- 
duced several large and important canvases which might be styled 
museum pieces. This example ranks high among his other great 
works and in some respects 1s perhaps the most dramatic and 


brillant in effect as well as the largest in subject motive. In it 


he rises to the dignity and power of his master, and has given us 
that feeling of grandeur and space which distinguish the produc- 
tions of Troyon. ‘The composition represents the flat pasture- 
land of Normandy. On the left the vista extends to distant hills 
and lines of trees, and in the middle distance on the right rise 
thin, high trees, with loose foliage. Beyond, a grove of trees 
is dimly outlined against a stormy gray sky, full of moving clouds 
clearing after a storm. A large herd of cattle is scattered in a 
gracctul line from the foreground to the middle distance, prin- 
cipally in a mass on the left, where are seen two cows, dark 
reddish brown with white spots, and a third one, which is light 
red with a white face. The ground, covered with grass and 
herbage, is marked by the shadows cast by the cattle, which a 
herdsman seated upon a white horse is rounding up. The season 
is autumn, and the sunlight plays through the broken clouds upon 
the golden and yellow foliage, or flashes over the plain, shining 
on the backs of the cattle. The cattle are admirably drawn and 
the work is painted with a vigorous brush in Van Marcke’s best 
spirit. 

Signed at the left, Em. Van Marcke. 


From the Joseph Jefferson Sale, 1906 -X7/+ 8/0000 a §, Aowe) 


Property of Mrs. Hitpa C. Frower, New York. 


Charles Coutry executed a brilliant etching of this painting. 
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